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Nalini Malani These sets of my pictures fall into 
Bombay five separate aeries. I am interested 
October 1989 in dealing with very diverse issues 

that correlate at  times but can 

remain quite distinct from each 
other. I do believe that it is possible 

for a visual artist to observe, cogitate 

and ponder over numerous ideas and 
themes in his or her work using dif- 

ferent means, just as a writer's oeu- 

vre may span poetry, play-writing, 
novel-writing and even criticism. 

I am interested in having conversa- 

tions.with artists of the past, who 

have played a role in my art percep- 
tions. The works entitled 'Re-think- 
ing Raja Ravi Verma' and 'Marsha 

and the Vermeer Women' are from 
this series. 'Of Monsters and Angels : 
a Fable' is about re-inventing figures 

froin the miniature painting tradi- 

tions and placing them in post-colo- 
nial times, signified by the appear- 

ance of the occidental angel. 

Another series manifests the city - 
my city, Bombay - the areas and 

locales that I encounter everyday. 

Beneath the mundane skin lies an 
alternate world which reveals itself 

only when it is not being 'looked' at; ! 

when it is absorbed in itself and does 
not rise to meet your gaze. 

I am curious about the possibility of 
I 
! 

painting states of one's mind. I do not 

wish to be mystical a t  all. Here, I 
refer to emotions that grip one in the 

ordinary context of one's life : oppres- 

sion, anxiety, self-absorption, anger. 
A sub-text of this series are the pic- 

tures about control and duplicity. 

Finally, I do pictures out of a passion 

ate obsession with the human face. I 
walk down my street where my stu- 

dio is situated in Lohar Chawl (Bom- 

hay). It is the paatiwala waiting in 
the rain for a quick assignment, or 
the boys who run errands for the 

Udipi restaurant, or the old widow 

who I meet going up and down the 
stairs, who lives in her memories of 

being an actress at  one time. I do not 

know whether this is truth or fanta- 
sy. I am obsessed with 'getting into' 
these people that have secret lives 

that I will never know. However, all I 
can do is recall them from my memo- 
ry and to achieve the 'right' inflexion 
of muscle or a wince of the lips. 





E h  Hey Bumbay 
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Born in 1846. 
hploma m f ine  h, J.J. &hod of Art, 
19&949. Worked in a studio a t  Bhulsbhal 
Dessi MPmMial Instxtute where Bombay 
painters, musicians and other perfunning 
srtiata worked together a s  a community. 
196447. 
French Government Sfhalarship for Fine 
Arts, Pad*, 1970-72. 

Solo Exhibitions 
Solo Exhrbitions in Bombay since 1966 a t  
Pundole Art Gatlery, 
Art Heritage, New Delhr, 1980. 

Fifth International Y o w  Nsts' Exhihi- 
tion, 'PoLyg,, 1969. 
P~ctrmsl Space, Wit &la A!demi, New 
Delhi, 11177. 
The I n t e m a t h a l  FBativBl o f h ,  
Cagneksur-Mer, France, 1977. 
Place for People, &&bag and DBlhr, 
1981-1982. 
Myth and Reahty. Museum of Modem 
Art, Oxford, 1982. 
7 lndtan Artists. Touring Exh~bition, West 
Germany, 1982 
Cantemporary Indian Prrt, The Festival of 

India in France. 1985. 
l&Artzste.s Estranpm en France, 
The Festrual of i n d ~ a  in France. 1385 
Biennaie. Havana, EW. 
Coup* ' IF  Cwer .  Hallc Sud. Geneva, 19&6. 
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Bhauau, Bhopa?; 
New Delhi: 6ista'a Art Callmy, be; 
Jehangir Art Calieq~, Bombay; 19$T, 
1- 
Timeless Art, rimes ofIndia, ViEtPrk 
Terminus, Bombay, 1989. 

Workshops and Collective Prolects 
Participated le artists workshops a t  
KPssuli in 1976, 1P80; with Getman 
artists ,n Braunwhweig. Weat Germany, 
and Kasauli. 1n 1983,1983. 
Worked ~ollectrvely on a mural with B h -  
pen Wlakhar and Vivan Sundaram, Bom- 
bay, 198&89 

Organizational work 
XAL Human Gmwth Worlrshep, r*oa. 
1986. 
The Geulpted Image, 17 Seulptars, Eem- 
bay Art Festrval. 1987. 
Artists Camp wrth Hrmachal Pradesh 
artists, Kasaulr Art Centre, 1988 

Awards 
Government of Indka Feliowship, 1984-$7. 
USlA Fellowship for trawl in th8 USA< 
1989. 
Fund for Artists's C u h ~ e s  Resfdeney 
Fellowship. Fine Arts Work Centre, 
Pmv~ncetown. Cape Csd, USA, March- 
May. 1989. 



What prompted you to begin paint- 
ing, and how did this interest relate 

to your childhood experiences? 
I was born in the village of 

Sanjaya, Gujarat, where my father 
was a school teacher. No one in the 

house drew or painted except for ran- 

goli or floor designs for festivals. 
When I was fifteen years old, I was 

mamed to Manu Parekh, who was 

then eighteen. Manu was a student 
of art and it was after he came into 

my life that I met artists and 

painters, and also watched Manu 
paint day and night. We were then 

living in Bombay, in a tiny little 

room, and went to the galleries and 
saw almost every exhibition that 
happened to be on. But I never for- 

got, nor have forgotten, the sights 

and sounds of my village; I carry 
them with me everywhere, and 
although they are often combined 

with elements I have imbibed living 

in the city, they still endure : the ani- 
mals, the fields, the festivals, the 
bright embroidered skirts the young 

girls wore, our games. 

. . . . . during my first preg- 
nancy I started drawing at  Manu's 
insistence. He thought he would like 

to see me draw, to begin expressing 
myself with my bands. He brought 

piper and ink, placed it  before me 
and set me my first exercise, showing 

me how small shapes and abstract 

motifs were made and arranged. I 

think he felt I had an instinctive feel- 
ing for design. 

And what were your earliest draw- 
ings like? 

Manu set simple exercises 

for me based on squares, circles, dots, 
lines and so on. These would keep 

changing, he would enjoy and criti- 

cise my work, telling me how to use 
space, how to move the designs 

about. These were done in black and 

white, and I gradually began using 
colour as well. Near my village there 
is the Swaminarayan Temple at  a 

place called Vadatal. This temple has 

a painted ceiling on which mythologi- 
cal subjects are described. The 

colours of these pictures and many 
other things have stayed in my mem- 

ory. For example we also decorated 
our cows for occasions, painting our 
palms and stamping their flanks with 

the dye; it made a clear and lovely 

pattern. The oxen wore brightly 
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I soloured and ornamented cloth covers 
on their curved smooth horns. Colour 
was an intimate and familiar sight. 
When I started painting later, I 
realised that I was using this colour a as well as the feeling for design and 
tiny details that I had done in my ink 

! 1 drawings, but of course it was not 

mnsciously done. 

How did you feel when you began 
parnting rn oils? I also wonder how 
thls affected your cHorce of subject, 

the way the narratrue m yourptc- 
tures moues? 

. . . . . a drawing is easier to 
control because I always used a 
smaller sized paper - it's intimate. 

The difference between the two also 
depends on the feel of the pen or the 
brush. With ink you can rush around 

the paper very fast. With oil you 
must go sltsw, you have to be con- 
scious and mnfident - so even though 

you have more space to express your- 
self in, the challenge is greater and 

progress slow. When I begm paintmg, 
I hardly ever pre-plan my subject, so 

I have no great difficulty in adapting 
it to any scale. I start at any point in 

the canvas that suits me, and fmm 
there on the painting grows like a 
tree or a creeper. I may paint an ani- 
mal, add a tree, watel: stars, people 
and so on. Things keep changing as I 
work. In one painting I did of Kali 

(the Goddess) I tried to paint a red 
hibiscus at her feet. I had trouble 
with the petals, and as I doodled with 

the edges, the yellow tipped stamen 
turned into a bird's head and the 
petals into feathers. The painting 
was not religious at all. It  was just a 
painting of Kali, surrounded by inter- 
esting and attractive things. 

My subject always includes 
images of things that affect me. My 
compositions are flexible, although I 
like to give the painting a clear over- 
all design. 

As yourpaintrng or drawrnggrows 
organi~ally beneath your hands, do 

you imagine its effect on the uiewer 

or audience as well? 
I'm not conscious of an audi- 

ence. I think of an audience as a 

great massive crowd of people. It is 
extremely interesting to know what 

they think and say. But' I am not 

close to them. I don't know them, 
what they think and see and feel. 
What shall I speak to them about? 

What happens to fmgmented memo- 
nes when you begin togrve them 

form? How do they become the story 
rtselfl 

In a painting you use both 
heart and mind, even when you work 
fmm instinct. . . . . all these emotions, 

sad or happy, mmbine to give the 
images their meaning. So the forms 
keep changing meaning and relation- 
ships according to the way you 
respond to your world. In the mean- 

time a hand can turn irtto a peacock, 
a face into a flower, a eloud into a lit- 
tle man, until the picture is finished. 
You see what I mean? It is related to 

you, to what you see and what you 
feel. The story is complete when the 
painting is complete. 

'Collated and trandated fmm the onanal 
H m d ~ ,  New Delh~, 15 June 1981 



Born in L942. a t  Sanjaya. a vtllage near 
Ahmedahad. 
Started patntmg in 1964 

Solo Exhibitions 
Chemould Gallery, Calcutta. 1972 
Dhaomi Mal Gallery, Bombay, 1975 
Dhwmi Mal Gallery, New Delhz, 1975 
Dhaom~ Mal Gallery, New Delhl, 1978 
Pundole Gallery, Bombay, 1982 
U r p  Gallery, Bamda. 1984. 

Jolnt Exhibitions (with Manu Parekh) 
Chetna Art Gallery, Bombay, 1969. 
Third Triennale India, New Delhi, 1975. 
Heads. Dhoomimal Gallery, 
New Delhi, 1977. 
Ten Years of Work, Birla Academy, 
Calcutta, 1 W .  
Gallery Al-Khalijeea, Kuwait, 1985. 

Group Exhlbltlons 
Gmup Show of Drawings, Birla A ~ d e m y ,  
Calcutta, 1968. 
Group Show of Paintings.'Birla Academy, 
Calcutta, 1971. 
New Contemporaries, sponsored by 
MARG publication, Jehangir Art Gallery, 
Bombay, 1978. 
New Paintings from India, Exhibition a t  
Bayreuth Museum, Bayreuth, West Ger- 
many, 1982. 
Group Show of Drawing and Graphics of 
Garhi Artists, 1983. 
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?our Women Artists, sponsorsd by Bharat '1 
Bhavan. Bhopal. 1983. ' i  
Gmup Show of Thirty Artists. Jehangir 
Art Gallery, sponwred by Richardson Hin- 
dustan, Bombay, 1985. 

Camps and Workshops 
Participated in Graphic Workshop, Barn- 
da, 1973,1974. 
Kasauli Art Camp, 1976,1980. 
Art Camp of National Award Winners, 
Madras, Lalit Kala Akademi, 1980. 
Graphic-Workshop, conducted by Paul 
Lingren Garhi Artists Studio, New Delhi, 
1985. 
Play, Six Painters, ICCR. Yogashavia. 
Turkey, 1985. 

Awards 
National Award, Lalit Kala Akademi, 
New Delhx. 1979. 

Collections 
National Gallery ofM+rn Art, 
New Delhi. 
Lalit Kala Akademi, New Delhi. 
Punjab Univehity Museum, Chendigarh. 
Air India. 
Rade Museum, Hamburg. 
Bayreuth Museum, West Germany. 



The air is full of an infinite number 
of images of the things 
which are distkbuted through it 
and all of these ore represented in all 
all in one, and all in each. 
Accordingly if two mirrors be placed 
io as to exactly face each other 
the first will be reflected in the second 
and the second in the first. 
Now the first being reflected 
in the second 
carries to it its own images 
together with all the images 
reflected in it, among these being 
the image ofthe seeand mirror 
and so it continues from image to image 
on tq infinity , 

in such a way 
that each minor has an infinite 
number of mirrors within it 
each smaller than the last 
and one inside another. 
By this example it is clearly proved 
that each thing trammits its i m g e  
to all places where it is visible 
and conversely this thing is able 
to receive into itself 
all the images of the things 
which are facing it. 
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From the age of six I had a mania 
for drawing the shapes of thuzgs. 
When I was fifty I kod published 
a universe of designs. 
Bud all I haw done 
before the age ofseventy 
i s  not worth bothering with. 
At seventy-fiw I haw learned 
someth~ng of the pattern of nature, 
ofanimals of plants, of trees, b~rds, 

fish and mds. 

When Z am eighty 
you wilt see real progress. 
At ninety I shall haue cut my way 
deeply into the mystery of lit2 itself 
At a hundred I shall be 
o nurmUous artrst. 
At a hundred and ten 
&rythrng I crwte, a dot, a ice, 
willjump to life as never befire. 
3b all of you who are gocng to live 

as long as I do 
Ipromise to keep my word. 
I am writing this m my old age. 
I used to call myselfHokusar 
but today I sign myself 
%-Old-Man-Mad-About-Drawing" 
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Born in 1945 in New Delhi. 
B.A. Delhi University, 1965: 
B.A (Fine Arts), M.S. University of 
Barcda, 1969. 
M.A. (Fine Arts), M.S. University of 
Bamda, 1971. 

Solo Exhibltlons 
Triveni Gallery, New Delhi, 1983, 1985. 
Pundole Gallery, Bombay, 1984. 
Contemporary Art Gallery, Ahmedabad, 
1985. 

Group Exhibitions 
Art Today, Kunika pemould  Art Centre, 
New Delbi, 1969,1972. 
Gmup Exbibition, New Delhi, 1974. 
Bar& University Silver Jubilee Exhihi- 
tion, Bombay, 1976. 
Exbibition a t  Badkhal Lake ownised  by 
Black Partridge Gallery at Chandigarh, 
1977. 
Pietorial Spa-, Lalit Kala Akademi, New 
Delhi 1977. 
New Contemporarie?, organised by Marg 
and Indian Society of Art Appreciation, 
Bombay, 1978. 
Contemporary Indian Painting, Worp- 
swede, Hamburg, Hannover, Braun- 
schweig and Bremen, West Germany, 
1982. 
Play, Six Painters, ICCR, Belgrade, 
Titograd, Istanbul, Ankara, 1985. 
Croup Exhibition, Bamda, 1985. 

3rd Asian Biennale Bangladesh, Dhaka, 
1986. 
Gmup Show. The Gallery at  Grindlays 
Bank, Madras, 1986. 
Water Colours : Four Painters, Bharat 
Bhavan, Bhopal; Shridharnni G d w ,  
New Delhi; Sista's Art Gallery, Bangalore; 
Jehangir Art Gallery, Bombay: 1987, 
1988. 
Art auction in aid of Helpage India by 
Chistie's, Bombay, 1988. 
Art for Cry, in aid of child welfare organi- 

aatians, Bombay, 1988. 
Timeless Art, organised by Times of India 
Sesquicentennial, Bombay, 1989. 
Artists Alert, organised by Sahmat, NeRc 
Delbi. 1989. 

Awards 
Graphic Workshop, Baroda, 1974, 1975. 
Camp a t  Badhkhal Lake, arganised by 
Black Partridge Gallery, 1976. 
Camp a t  Kasauli, 1979,1983. 
Workshop with German and Indian 
artists in West Germany and Italy, 1982. 
Workshwp a t  XAL Human Growth Cen- 
tte, Candohm, Goa, 1985. 
Camp of painters, Roopankar, Bharat 
Bhavan, Bhopsl, 1986. 
Workshop and theatre production design 
for Vivad~, Kasauli Art Centrq, 1989. 



Insomnia 3 

In my e n o m u s  city it is night, 
as from my sleeping house Igo out, 
and people think perhaps I'm a daughter or wife 
but in my mind rs one thought only night. 

The July wind now sweeps a way for me. 
Fmm somewhere, wome window, mksic though faint. 
The wind can b l m  until the dawn today, 
in through the fine walls ofthe breast rib-cage. 

Black poplars wmndows, filled with light. 
Music from h ~ g A  buildings, in my hand a flower. 
Look at my steps following nobody 
h k  at my shadow, nothing's here of me. 

The lights are like threads ofgolden beads 
in my mouth is the taste ofthe night leaf 
Liberate me from the bonds of day, 
my friends, understand :I'm nothing but your dream 

Marina Ibuetayeua 
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Born m 1937. 
School &Arts, Delh~ Pelytmhnic, 1964-59. 

Solo Exhibitions 
Kunika Chemould Art Centre. New Delhl, 
1975 
Dhooml Ma1 Art Gallery, New Delht, 1975. 
Pundale Art Gallery, Bombay, 1976 
Werl, West Germany, 1977 
Art Heritage, New Delhi, 1978,1982, 
1985. 
Gallery 7, Bombay, 1987. 

Group Exhibitions 
The Unknown, New Delhi, 1960,1961, 
1962. 
Art Today, Kunika Chemould Art Centre, 
New Delhi, 1969, 1971, 1972. 
W e  Painters, Gallery Chemould, Bombay, 
1972. 
Twenty five years &Indian Art, Lalit Kala 
Akademi, 1972. 
Ikiennale India, 111, V, New Delhi, 
1975,1982. 
Pictorial Space, Lalit Kala Akndemi, New 
Delhi, 1977. 
Drawing Exhibition, Lalit Kala Akademi, 
New Delhi, 1981. 
All India Drawing Exhibition, 
C h a n d i i h ,  1981,1982. 
Contemporary Indian Art, Festival of 
India, London, 1982. 
Thrae Paintera. Cymruza Gallery, 
Bombay, 1984. 

Play, Six Painters, ICCR, Istanbul, 
Anksra, Yugoslavia, 1985. 
Year of handlwm celebration, New Delhi, 
Calcutta, Bombay, Madras, 1985. 
Biennale, Havana, 1986. 
Biennale, Roapankar, Bharat Bhavan, 
Bhopal, 1988, 1988. 
Three Painters, Festival nf India, Centre 
Geurges Pompidou, Paris, 1986. 
Water Colaurs; Four Painters; Bhopal, 
New Delhi, Bangalore, Bombay, 1987, 
1988. 
Algeria Biemale, 1987. 
Helpage India, Christies' Auction, 
B m h y ,  11987. 
Contemporary Figurative Indian Art, 
Kuwait, 1988. 
Timeless Art, Bombay, 1989. 

Awards 
All India Drawing Exhibition, Chandi. 
garh, 1381,1982. 
Algeria Biennale, Algeria, 1987. 

Collections 
National Gallery of Modern Art, New 
Delhi. 
Lalit Kala Akademi, New Delhi. 
Punjah University Museum, Chandigarh. 
Rmpankar, B k r a t  Bhavan, Bhopal. 
Chester He& Family Collection. USA. 
Victoria and Albert Museum, London. 
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