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The Festival of India in Britain is designed to project "the spirit of India 
and her achievements" in all the areas of living experience which constitute and 
condition contemporary Indian society. Undoubtedly modern Indian art  is a 
manifestation of this spirit. I t  forms a part of our environment as public art, the 
ceramic murals by Satish Gujral at  the Delhi High Court and at Shastri Bhavan 
or as a repository of creative value representing the range of themes, approaches 
and individual modes of expression in the splendid collection of the National 
Gallery of Modern Art a t  Jaipur House, New Delhi. Profrssional galleries in 
Delhi, Calcutta, Bombay and Madras programme exhibitions of art right round 
the year presenting and promoting contemporary Indian art for their intrinsic 
aesthetic value as well as for their value as investment. There are at least fifty Indian 
artists today who sell their work at prices which are three times what they were 
ten years ago. Investment in contemporary art  is also a matter of public interest 
and concern. The Tata Institute for Fundamental Research at Bombay, for 
instance, has an impressive collection of some of the finest works produced in 
recent years which make their presence felt to workers and visitors. 

With the National Exhibitions of Art, presented annually by the Lalit Kala 
Akademi, and the Triennale of International Art every three years as events of 
interest to the public, contemporary art is now not only an  all-India proposition 
but also a link with the endeavours and expression of people the world over. 

I t  is in this context that the Festival of India Advisory Committee conceived 
of presenting an  exhibition of contemporary Indian art as one of the events 



. . 
blebrating India in Britain. Gallery premises for this were obtained from r h i  

- . b  +F* kolloyal Academy, London. A committee of three experienced persons in the field, ,, .r 
c 
"iUliss Geeta Kapur, Mr Akbar Padamsee and Mr Richard Bartholomew was 
entrusted with compiling this exhibition. ..; .*; 

The Committek, after carefully considering the r&e of ccktemporary art 
in India, decided on projecting a representative cross-section of significant '3 
practice rather than present an intensive bodjr of work of a few eminent artists 

, ,- 

who-are the @oneers of the modern movement. As contemporary Indian art was 
&wing a substantial exposure in Britain for the first time and as the British public . 
is relatively unacquainted with it, what was desirable was to present a variety of 
expression provided the collection held together as being modern and Indian in its 
spirit and sensibility. Besides, the Tate Gallery was presenting an intensive 
exhibition of the works of Jamini Roy, Rabindranath Tagore and Amrita Sher 
Gil, from amon& the pioneers, apd of M.F. Husain, K.G. Subramanyan and 
Bhypen Khakhar, from among the .&rent practitioners. 
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F.N. SOUZA, "Head" A. RAMACHANDARAN, "Dancers" 

The Committee as such decided to cover significant manifestations, 
choosing artists from three generations-those who have made positive contri- 
butions to the modern movement such as F.N. Souza, S.H. Raza, Akbar Padamsee, 
M.F. Husain and Krishna Reddy, for instance, and those who are young but 
whose talent and promise are indisputable, artists such as Ranbir Singh Kalekar, 
Dhruva Mistry and Sudhir Patwardhan. I n  between are artists who have estab- 
lished their reputations and whose work is well-known throughout India. 

In  terms of trends the selection reflects work in the figural area where the 
lluman form is used as a motif and theme related to social situations, satirical 
comment, the dream and fantasy. Abstract delineation based on landscape 

S experience, coIour motivation in which a symbol refers to phenomena as well as 
transcendcntal experience, constructions which are emblematic and symbolic, 
fusing material with form, and narrative painting which dramatises events as in 
myth or the dream are some of the trends represented in the collection of contem- 
porary Indian art  to be shown a t  the Royal Academy in London in September- 
October 1982. 



VIVAN SUNDARAM, 
"Thinking About Themselves" 

Courtesy: Bhopal Museum 
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Artists Participating in the Exhibition 

PAINTEBS , 

M.F. Rumin 
F.N. Soaiza 
Akbar Padamsee ' 
Tyeb Mehta 
Krishen Khanna 
A. Ramachandran 
S.H. Raza 
Ram Kumar 
V.S. Gaitonde 
Mohan Samant 
Bal Chhabda 
Biren De 
G.R. Santosh 
R.C.S. Paniker 
J. Swaminathan 
Manjeet Bawa 
Ganesh Pyne 
Bhupen Khakhar 
Gulam Mohammed Sheikh 
Jogen Ct~owdhury 
Manii I'arekh 
Bikash Bhattacharjee 
Vivan Sundaram 

Gieve Patel 
hTalini Malani 
Ranbir Singh Kaleka 
Sudhir Patwardhan 

SCULPTORS 
Satish Gujral 
K.G. Subramanyan 
A.M. Davierwala 
Himat Shah 

Nagji Patel 
Kanai Kunhiraman 
Mrinalini Mukherjee 
Latika Katt 
Dhruva Mistry 

GRAPHIC ARTISTS 
N. Krishna Reddy 
Somnath Hore 
Jeram Patel 
Nasreen Mot~amedi 
Arpita Sirigh 
Laxma Goud 
Anupam Sud 
Ved Nayar 
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