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Curator’s note for exhibition wall-text  
 
The exhibition configures propositions about body/subjectivity; about vanguard art practice and 
its relation to urban visual culture; about the implicit (often deflected) questions of citizenship 
that come up in the production and placement of artworks in the public domain.  
 
On the delimited scale of an exhibition what is sought to be explored here is neither simply 
(High) Art nor (Indian) Culture but one version of a fraught contemporaneity: the exhibition tries 
to figure the interface between body, city, polity, and the itinerary of the artworks on display is 
inscribed on to the ‘faultlines’ of the society from which they come.  
 
There are artists here who select a specific city as a mise-en-scène to stage the politics of the 
nation, to condense the malaise afflicting a people, and find ways to critique the state from 
within the terms set by its own democratic promise. There are also artworks where the city itself 
is seen to generate and bear the wounds on account of its in-built obsolescence of soul and 
material. Artists who address this aspect of the urban often use documentary means, like 
photography, film/video.  
 
The locus of the artwork is as much the body as it is the social, and this has specific importance 
in Indian art. Indeed if one were to name a single contribution that Indian artists make to the 
resources of the ‘universal’ imaginary, it is the passionately enduring human image – male, 
female, gay, hermaphrodite. Going beyond simple notions of the figurative, I suggest that the 
artists here foreground the body as concept, gesture and rhetoric, stretching it to include more 
difficult questions of subjectivity. Renewed forms of ‘iconoclasm’ then make up the ground for a 
politics of representation.  
 
Exhibitions, of course, must take account of the venue, particularly when some form of’ cultural 
translation is required. The viewer is expected to crack the paradox of ‘origins’, of ‘authenticity’, 
that is inevitably attached to expositions from outside Euroamerican art. The actual presentation 
of the object-sign in such exhibitions is required to index cultural specificity, representational 
strategies and codes of masquerade. Yet, given the intensely comparable cultural conditions 
available to the metropolitan artist from any region of the world, the viewer must recognize 
contemporary correspondences as much as cultural differences in our historically pitched 
societies.  
 
An exhibition is a physical and expository setting up of thresholds: the imprint of the objects on 
our bodies, the concept and its shadow, the echo, the brush. The title of this exhibition hints at 
the remote revival of a poetics; a tripping over the ‘real’ through an entanglement with the artist-
imaginary, a tripping over the sign of a societal crossroads in and through the city-subterrain.  
 
This exhibition is dedicated to the memory of Bhupen Khakhar (10 March 1934 – 8 August 
2003).  
 
- Geeta Kapur 
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