
Nguyen Quan. “‘1+1’ and the Search for the Simple Truth.” Lao Động (Labour) 29 April 1997: 

68. 

 

Despite the fact that Blue Space Gallery (located in the Ho Chi Minh City Fine Arts Museum) 

has only been in operation under the directorship of Mrs. Huynh Nga for the last four months, it 

has become a popular hub for the arts due to its already numerous and diverse exhibitions 

featuring artists from all over the world.  The current exhibition is a “mini-international” show 

titled “1+1” with Le Thua Tien and Bradford Edwards. 

 

Le Thua Tien (33 years old) was trained at the Hue Fine Arts University, and is currently a 

lecturer there after having spent one year at the Amsterdam Royal Arts Academy.
1
  He is an 

emerging ‘radical’ young artist, and not only in the ancient capital.
2
  He has a broad range of 

visual expression, truly contemporary, not unlike that of his international colleagues.  He is one 

of the first few artists to have shown installation work, where the artwork is transformed from an 

object into a space, a place.  And this art form has been growing in Vietnam in recent years.  We 

perceive in his traditional figures and motifs a persistent waft of nostalgia, as well as a dynamic 

sensibility, due to his eagerness to work, to create, to travel, to learn about the now.  Evident in 

his diverse range of work is his strong technical skill along with his solid foundation of 

knowledge.  His works are sometimes restrained, not as romantic as typically expected of 

Vietnamese art.  This may be due to the fact that he doesn’t like to speak out loudly and too 

vividly about his feelings and emotions.  

 

Bradford Edwards earned a Master’s degree in Journalism in California and has been in Vietnam 

for the last five years.
3
 He has spent six months each year in Vietnam making artwork and has 

become a close friend to other artists in Vietnam.  Since 1994, he has had many solo and group 

exhibitions with Vietnamese artists, and considers it the most effective form of cultural exchange 

among different kinds of individuals, and which must become more international in this era of 

globalization.  One impressive collaborative work by Bradford and Le Thua Tien is an 

installation piece, which consists of three pillars of iron hats, army hats, and conical hats, made 

from bamboo, newspaper, and golden paper, hung vertically from the ceiling.  Like a gentle, yet 

large-scale, tribute, full of compassion, to the past war (Mau Than '68 in Hue?) [sic], he used 

every kind of material, from found items or objects made out of bronze, wood, paper, oil paint, 

photographs, or printed graphics.  The chaotic array of objects were reconstructed and rearranged 

in a composition not easily understood and characterized right away.  However, it is all merely a 

search for simple truths, for coherent ways of thinking under the pressure of a society constantly 

consuming information.  He is interested in historical issues as well as those dealing with 

contemporary society.  For him, “the idea is important,” and also as important is “I love 

Vietnam, thank you Vietnam.”  

                                            
1
 Translator’s note: unclear in article as to what he was doing at the academy. 

2
 Translator’s note: Hue used to be Vietnam's capital. 

3
 Translator’s note: unclear as to which university he attended. 


