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Arts Promotion 舉辦過的展覽 

Arts Promotion and its exhibitions 

 

When I first came to Hong Kong I was a teacher.  But I had always been very interested 

in art.  It was a passion of mine.  However, I could not envision that I would make a 

career out of it until I met a French woman, Josette Bertrou, whose family was associated 

with Vision Nouvelle in Paris.  They also represented them in Japan.  Josette asked me 

if I would like to stage an exhibition of European contemporary lithographs and etchings.  

I said that I would love to and that’s how it started.  We put HK$ 500 into a pot and that 

was our seed money.  We started planning our first exhibition.   

 

Initially we did not have any far-reaching plans of establishing a business.  We thought 

that it would be wonderful to stage the exhibition of works by French artists but we 

thought of our activity more or less as a hobby.  Our first exhibition, held at the Alliance 

Française was very well received and we found that people were asking us where the 

artwork could be found following the show.  We recognized that there was a need, a void 

to be filled.  Friends were fascinated with the exhibition and very supportive of our 

efforts.   

 

We eventually formed our first partnership and called it Arts Promotion; but it was rather 

accidental.  We staged another exhibition in a more public place, the Excelsior Hotel.  

We had such good publicity that we had a visit from the Inland Revenue who asked if we 
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were a business.  Being rather naïve, we answered that we were just presenting artwork. 

The replied, “You need to be registered”.  That was our first lesson and we embraced 

the idea of securing a business registration.  That was my first step forward in an art 

career.   

 

When we first started we were working primarily with Vision Nouvelle in Paris.  Then we 

expanded our source to include artwork from Editions Alecto, specialist publishers of 

quality, collectable, limited edition prints, who worked in association with leading 

museums in London.  As a source, they provided a wider selection and we were able to 

include original works on paper such as watercolours and mixed media on paper. 

 

At that time we did not use the word ‘curate’ for an exhibition, but we did review the work 

that was available to us and think of themes or combinations of artists that would display 

comfortably together.  Or we would make a selection of abstract works, or chose the 

most promising artists of the year.  We would select the ones that we felt would make 

the best presentation.   

 

Sometimes others, who wanted to introduce a friend or relative’s work, approached us.  

This became a more frequent request and led us to present more original work. For 

example, we were asked by a friend if we would present his aunt’s work; “She is coming 

to Hong Kong and is a fabulous painter, and could you help her to have a show?”  By 

that time, we had build up a reputation and the press knew us.  We could draw in 

different crowds. 

 

As the art market was very limited, we were forced to think of different ideas to stimulate 

the market and introduce a number of new artists.  You could not have sustained a 

business very well at that time by saying, “I’m going to choose these five artists and they 

are who I’m going to promote.” We had to be much more open to ideas, to see what 

would be more attractive to different audiences.  So we were often thinking in that way, 

which theme might be good, what price range would be suitable, or ‘let’s do a 

blockbuster’.  We did stage a one of works by Picasso, Miro, and Chagal...the really big 

names and we found that attracted a lot of people.  We did not necessarily sell a lot of 

the work, but they were very well received.  We attracted more people who started to 

ask more questions about what we were doing. So we were building an audience and 

that was exciting. 
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For me, the most exciting show was held at the City Hall in 1976.  By then we had joined 

forces with the British group of artists working with Editions Alecto.  They were the likes 

of David Hockney, Patrick Procktor and Allen Jones, William Scott.  They were more 

than mid-career but were not yet so famous.  So we had their original works on paper 

and that brought in a lot of viewers.  We asked the head of the Trade Development 

Council (TDC), Mr. T.K. Ang to open the exhibition.  The combination of having Mr. Ang 

and some of the consulates represented at the opening attracted a lot of publicity and a 

lot more of the local artists came.  For me, it was most exciting to have the Hong Kong 

and overseas artist come to the show.  It was on for three days only but there were lots 

of visitors.  Artists such as Luis Chan, Wucius Wong, Leung Kui Ting, Jean Tori and 

Rosamond Brown came to see what we had.  We also attracted the bankers and a very 

different cross section of the community, from young people to older.  It confirmed that 

the more visible we were, the more we found different types of audiences coming.   

It was challenging.  artially because we were still terribly na ve. We thought somehow 

we would have the day before we rented it, to hang up the exhibition but of course it was 

not possible for them to run an operation in that way. So we were imploring them to let us 

come at least half an hour earlier because we set the opening for a coffee morning, sort 

of  0  0 or    00 in the morning. So in the end, we only had about three hours to hang 

our exhibition.  hat was very challenging. We were also na ve as we did not reali e that 

the trucks could not go along Garden Road until a certain time, and it was quite funny. 

But we managed it! We managed to have everything hanging.  

 

And I think one of our challenges, besides meeting such a deadline, was that we were in 

the middle of an oil crisis at the time, so electricity was limited. We were told that we could 

not have the lights on all day so that was very challenging for our paintings. But we 

shuffled all the movable panels so that they could face the light. Everybody seemed to be 

very supportive. But it was challenging. We learned a lot.  

 

I became friends with a gentleman called  ac ues Bouhet who was the managing 

director of a new  rench bank, which was the Soci t    n rale, and they had  ust arrived 

in Hong Kong and did not know many people. He had a little branch office in Landmark 

on the level with the lifts and the major bank of course was on the 24th floor.  This little 

branch was kind of a courtesy area. He had been in New York for many years and he 

loved art and he knew a lot of artists himself. And he knew a French artist Jean Miotte, 

who had been the first French artist to be invited to China following the Cultural 
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Revolution, he was going to China and then coming to Hong Kong. And Monsieur Bouhet 

said to me,  

 

“Sandra do you think you can use my little banking area for an exhibition?” And I said, “I’d 

love to try.” And he said, “See what you need.” And I looked for panels and said, “We can 

rent these panels for exhibitions,” and he said, “What does it cost?” And I said, “ robably 

five hundred dollars per panel”. And he said, “What does it cost to buy them?” I said 

“ robably the same.” So he said, “Well, buy them, for certain buy them. We will do more 

exhibitions.” And I was thinking, “ hat is great and we could do two or three exhibitions 

per year.” I think at one point we were doing like  2 to  5 exhibitions per year. It was a 

wonderful synergy. By then we had a very nice clientele. We knew a lot of people. So he 

would offer us the bank space to do cocktail parties and we would invite a lot of people in. 

And I think that helped put Soci t    n rale on the map, at the same time gave us a 

wonderful opportunity to show a lot of artwork, which would not be possible otherwise. 

The idea of having a gallery in Central was just unheard of at the time. We never thought 

we could ever be able to afford that, and he really just gave us the space. It was just 

fabulous synergy. 

 

So we decided he should have a personality for his bank as well. We would do the 

French artists that were passing through town or we could recommend other good artists, 

or we would do Hong Kong artists. That was a big step forward because that was the first 

time we were able to actually exhibit in Central. And I think that was a big turning point in 

many ways. So that was very special for us. 

 

 

1970年代香港有關藝術的寫作 

Art Writing in 1970s Hong Kong 

 

It was very limited I would say. We did not have that many people writing about art, and if 

they did  uite often it was “arts” that would include visual, performing, etc. But Nigel 

Cameron as you said wrote and reviewed many exhibitions over the decade. But it was 

slightly unfortunate that we did not have more. There were of course some in the Chinese 

community but my lack of expertise in Chinese limits my appreciation of what might have 

been written in the Chinese press. 

 

*** 


