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在香港大會堂博物美術館策展 

Curating at City Hall Museum and Gallery 

 

CHIU: When the museum in City Hall was established, you worked there for several years. 

WONG: When I first returned to Hong Kong in 1966, my friend John Warner intended for me 

to take up this post. We made the deal when I was still in the States; he said he 

would hire me. But the plan had not been approved by City Hall. I applied for the job, 

which was equivalent to today’s ACII (Assistant Curator II).That was a replacement 

for David Lam. The vacancy had not been filled since his resignation. Warner 

wanted me to take up that position. The post was an equivalent to ACII (Assistant 

Curator II); it was actually the post of Museum Assistant. The Executive Officer 

overseeing the City Hall then was Adolf Hse. You must know him. 

CHIU: Yes. He became the head of the bureau later on. 

WONG: Hse’s supervisor was Oblitas. Oblitas was the manager of City Hall. Darwin Chen 

was his deputy. They did not want to employ me, said I had American background. 

So the employment procedure came to a halt in the hands of Adolf Hse. Hse 

remembers it. They did not employ me. What could I do? I met T. C. Lai and he said 

“come and help me out!” He was in charge of the Extra Mural Studies courses of 

University of Hong Kong. Later, he went to Chinese University and founded the 

Extra Mural Studies Department there. No one was applying to teach at that 

department then and he hired me. But I did not have an official title at first. He 

asked me to teach part-time, and take up a few more courses to earn the income of 

a proper full-time job. The school campus then was near Liu Chong Hing Bank in 
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Mongkok. The Museum could not find the right candidate, so they raised the 

position up a level and started recruiting again. Werner asked me to try again and 

this time I made it. The position had been raised to AC I (Assistant Curator I). 

CHIU: An American education background was no longer a problem. 

WONG︰ They had been recruiting for a year but to no avail. They had to hire me. My position 

was then of the same level as James Watt. 

CHIU︰ You organized many exhibitions for the Museum. Which one do you remember 

the most? Which one do you think had the most impact? 

WONG:  There were several. One was…I cannot recall the name, it was about up and 

coming painters. Almost all exhibits were ink paintings. Another one was 

“Contemporary Prints by Chinese Artists.” There was the exhibition of 

Contemporary Hong Kong Art. These are among the most impressive. 

CHIU︰ What was the idea behind the exhibition on up and coming painters? 

WONG︰ Actually Mr. Lui Shou-kwan had taught in Chinese University for several years. I 

had some influence there in the beginning. But then King Chia-lun succeeded 

me in the post. And then Liu Kuo-sung also went to Chinese University. Mr. Lui 

did not want to work with them. The major difference between me and Mr. Lui 

was that I am more easygoing. Mr. Lui, on the other hand, would not hide his 

feelings. So he resigned. I went to help Jon Prescott at Hong Kong University’s 

Extra Mural Studies department, and at the same time organized a Sunday 

course, which also nurtured a lot of talents, including Kwok Mang-ho and Aser 

But. 

CHIU︰ Let us go back to discuss the time when you were a museum curator. Did the 

museum formulate a well-defined strategy or direction to develop art in and from 

Hong Kong? 

WONG︰  I always think that the credit is John Warner’s. John Warner organized the 

exhibition “Hong Kong Art Today” shortly after he assumed office. I had not 

returned to Hong Kong then. “Hong Kong Art Today” set the forward-looking 

direction for Museum of Art, instead of one that was traditional. Maybe since he 

was a British, Warner was inclined to modern works. After “Hong Kong Art 

Today”, he organized some other exhibitions. He had a good eye and the shows 

included names like Lui Shou-kwan, Cheung Yee and Kwong Yeu-ting. He had 

an eye for talents. These people went on to become masters in Hong Kong. 

They are still important major figures in the art history of Hong Kong. Perhaps 

because John Warner did not like the Lingnan School much, there was 

widespread discontent. After all, Lingnan was the prevailing school at that time. 
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 He did not choose any Lingnan paintings. I am more easygoing and have 

nothing against the Lingnan School. When we organized “Contemporary Hong 

Kong Art”, we did not discriminate against submissions of Lingnan paintings. 

But whether they were chosen for the exhibition was up to the jury’s decision. 

CHIU︰ How was the jury formed at the time? 

WONG︰ It was more or less the same. But the museum in the early days had a tight 

budget. When I was in the museum, I took up design work, such as cover 

design for publications and posters. To save money, I printed them in two colors 

and then overlapped the two colors to form more colors. There was no full 

colour printing. Early catalogs were all printed in black and white. They were all 

printed by the Government Printer. There was no computer, which made it hard 

for design work. We used a special machine for typesetting. There was a ruler 

and we had to line up each piece of type on it and project image on to a film in 

order to print it. 

CHIU︰ Yes, we call it “bromide print”, and you had to do all the cutting and pasting. 

WONG︰ Yes I did it all. Although I was in charge of modern art, I had to perform public 

relations duties too. I was managing all press conferences, whether they were 

for my exhibitions or for others. I had to take care of security and…of course 

design, and photography too. To put it simply I took charge of all the technical 

work.  

CHIU︰ In the 60s and 70s, John Warner, the curator of Museum of Art then, put modern 

art at the top of the list. But there were a lot of other groups of artists, such as 

the Lingnan School and other traditional artists. How did the cultural circle 

react? 

WONG︰ There was no cultural reportage on newspapers at that time, and promotion 

channels were scarce. Exhibition news and critique were published only on the 

literary supplements of the Overseas Chinese Daily News. Mr. Lui wrote for this 

paper: he preached his viewpoints or promoted exhibitions there. The Overseas 

Chinese Daily News also circulated news and critiques on the Lingnan School 

and other traditional circuits. 

CHIU︰ Was the museum under enormous pressure? 

WONG︰ Cultural administrators in the public sector generally work under pressure. You 

cannot keep everyone happy all of the time. I am an artist myself, and was in 

touch with various circuits. At that time, Mr. Lui’s course started to produce a 

group of talented artists that was becoming a force of its own. So I organized the 

exhibition ”Young Painters of Hong Kong 1970”. I selected these artists for the 
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show. In the contemporary art exhibition in 1970, the majority of participants 

were modern ink painters too. It was like heralding a small-scale modern ink 

painting movement. I may have a certain influence on the movement too. 

CHIU︰ It was purposeful. 

WONG︰ After my resignation, everything changed. Laurence Tam was more keen on 

developing Min Chiu Society, which focused on antiques. He did little to 

promote ink painting, but organized a solo exhibition for me! It was possibly in 

1978. 

CHIU︰ How would you look back at the new ink painting movement? It is highly 

contested even till today.  

WONG︰ Yes. 

CHIU︰ Did the museum invest a lot of resources into it? You were part of the museum, 

and you are an artist yourself. Did you know the members of the movement well? 

How was your relationship with Lui Shou-kwan? If we were to call this some 

kind of a bet – allow me to call it one - do you think it has been successful?  

WONG︰ I did not stay with the museum for long. As you’ve just said, there were a lot of 

conflicts in this situation. I was the exhibition organizer, I am friends with some 

of the exhibiting artists, and I myself am a painter! I thought there was a conflict 

of interest. So as soon as Hong Kong Polytechnic was founded, I quitted my job 

the museum. I thought I would be severely criticized if I stayed!  

 

*** 


