
香港藝術史研究──第二期      

香港藝術館及亞洲藝術文獻庫  合作計劃 

 
Hong Kong Art History Research – Phase II 
A Collaboration between Hong Kong Museum of Art and Asia Art Archive 
 

Transcript of Edited Interview 訪談文字節錄 

陳餘生 訪談 

Interview with Gaylord Chan 

 

訪問員: 趙錦成 

Interviewer: Simon Chiu 

 

2015 年 7 月 28 日 

28 July, 2015 

 

陳餘生家中 

Gaylord Chan’s home 

 

*周淑芬亦列席是次訪問，并參與部分對話 

 Josephine Chow was also present at the interview, and participated in discussion. 

 

1969-1971 年於香港大學校外課程部學習的經歷 

Studying at Extra Mural Studies Department, Hong Kong University, 1969-1971 

 

Chan: It was a three-year course with a Special Study component as part of the 

assessment. The diploma one received after three years was an equivalent to the 

second year of a three-year undergraduate fine arts programme in a British 

university. With the diploma one could enrol directly into the second year of a British 

undergraduate course, and graduate with a degree after one more year of studying.  

Chiu: How did students feel about the course at Hong Kong University’s Extra Mural 

Studies Department? Did they see it as a course that gave them prestigious 

qualification, or did they do it out of interest? 

Chan: Many people definitely enrolled out of interest, and some did only a few classes. In 

fact, few of them cared about the qualification. I could not tell who did the course 

for the diploma and who did not. 

Chiu: So the programme was quite open, in which you only need to accumulate enough 

credits to graduate?  

Chan: Right. As far as I know, at least three groups of people were attending Tao Ho’s 

lectures. In fact students in each course were subdivided into three groups of 20 or 

so. My impression is that around 70 students were enrolled in the same course. Tao 



香港藝術史研究──第二期      

香港藝術館及亞洲藝術文獻庫  合作計劃 

 
Hong Kong Art History Research – Phase II 
A Collaboration between Hong Kong Museum of Art and Asia Art Archive 
 

Ho’s lectures were among the most demanding. The first thing he said in class was, 

“Go home and paint ‘rhythm’ in two colours.” He mentioned the word ‘rhythm’ 

without any other hints; and we had to do as he said. It was originally a big class but 

student numbers dwindled. The second class was on ‘contrast’ and the third on 

‘tension’. We were totally disoriented. Let me show you my classwork later. I did well 

in a Special Study under Hon Chi Fun’s supervision. The minimum size of each class 

was 7 students. Sadly Hon’s class was under-enrolled. But I wanted to conduct my 

Special Study with him, and so it became one-on-one tuition. That was even better. 

We discussed and conversed as a way of having class. 

Chow: You mentioned you did your Special Study on flower plaques. 

Chan: Right. The topic of my study was flower plaques. 

Chiu: Those plaques with the dragon and phoenix motifs use for celebrating the opening 

of a new store? 

Chan: Yes, this was what I researched on: There is a sense of space in these flower 

plaques. The flower-like embellishment in the middle of the plaque is made of hard 

materials, why were soft fabrics used on the side? It was because the fabric acted as 

an intermediary agent between the solid flowers and air – allowing the passage from 

hard solid to intangible air, and the texts and other embellishments are distributed 

on the two sides. At that time I made an accordion fold structure for the assessment 

and it was beautiful. This was my graduation work but it is nowhere to be found 

now.   

Chan: Jon A. Prescott instilled in me a strong belief in pedagogy. He thought everyone 

should develop their own abilities, and teachers are here to provide knowledge so 

his students can develop their own potentials, rather than asking them to imitate his 

style. Jon A. Prescott owned a set of the BBC documentary entitled Civilisation. 

There are 11 or 13 episodes in total. He asked all of his students to watch it. One of 

the tutors asked for my opinion about it and I replied, “I have watched the whole 

programme and I wonder why it does not mention China. China has art too.” And 

then I said, “Never mind, when the sun dies it does not matter whether China exists 

or not.” I was being humorous. At the time even BBC’s Civilisation did not include 

China. 

Chiu: Do you think people in the early 1970s had a desire, yearning for art? 

Chan: I’m not sure. 

Chiu: Can you recall the atmosphere at the time? 

Chan: Frankly, at that time I thought Western paintings were “cool”.  People were 

interested in Western painting and wanted to know more about it. They also felt an 
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affinity with design, so many adults would spend time to learn about it.  

 

1974 年香港視覺藝術協會 

Hong Kong Visual Arts Society, 1974 

 

Chan: There was an exhibition of esteemed artists at the City Hall in 1973. Our works were 

not allowed inside, but we were eager to show there. So we sought permission to 

organise another show at the outdoor area facing the Star Ferry Pier. The authority 

said, “You young people are permitted to exhibit here for a week!” We were so 

thrilled! 

Chiu: Who gave you the permission? 

Chan: I was just about to mention his name, he was with the Chinese University’s 

Department of Extramural Studies… 

Chiu: King Chia Lun. 

Chan: Right, it should be King Chia Lun. I knew nothing about the organiser, but the 

exhibition inside City Hall featured stars like Hon Chi Fun, Cheung Yee, Wucius Wong 

and Luis Chan. We were nobodies. 

Chiu: So you mounted an exhibition on the streets! I think it was a multi-storey structure… 

Chan: We were a dozen or so of young people and together we built a two-storey wooden 

structure to show our works. I was working in Central, where the Ritz-Carlton used 

to be. It was called Mercury House where the Cable & Wireless headquarters was 

located. I was working on the third floor and I went to the exhibition every day after 

work. There was a restaurant on the fourth floor – I cannot quite remember. Anyway 

what I want to say is we went to the restaurant after the exhibition was over. We 

used to go for both lunch and dinner. I was the oldest amongst us. I was 42 and the 

rest were in their twenties. So I bought them meals. They did not have to pay. So we 

ate and exhibited together, and it was great fun. After the weeklong exhibition, 

someone suggested, “Why don’t we organise an art group?” Everybody agreed and 

that was what we did! Tong King Sum was a member too. So who was the chairman 

for the group? It was me of course, because I paid for the meals. After we had 

decided on the name for the group, we thought about how we would celebrate. So 

how were we going to celebrate? Tong King Sum suggested that we streak at the 

Star Ferry Pier on the inauguration day. Streaking was popular at the time! I said, 

“Sure! But everyone needs to agree…” I thought to myself, “I would be fried if I 

streaked!  

Since I was older and more experienced, I was responsible for drafting the group’s 
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charter. I was elected chairman of the art group. I thought, “I cannot be chairman 

forever, I would have to keep buying everyone drinks.” So I said, “How about this: 

the Chairman can only be re-elected once.” My concern was this: the group would 

lose its vitality if leadership remains unchanged. It would be over if young people 

lose their vigour. In the end, we all agreed on the two-year term for the Chairman 

who could be re-elected once. The group also decided that we would focus on 

developing our practices freely; no one particular style would be advocated. That 

was why we did not have a manifesto. A good thing about our art group was that we 

set up an exhibition fund: people put their spare money, like a couple of hundred 

dollars, into the fund and the pot grew to become thousands in total. If someone 

wanted to hold an exhibition but was struggling financially, and was too shy to 

borrow from others, he could use the exhibition fund. He could repay by instalments 

after the exhibition. 

 

1980-1990 年代私人藝術教學 

Private art teaching, 1980s-1990s 

 

Chan: At the time Lui Chun Kwong was teaching in Chinese University’s Extramural Studies 

Department, Josephine Chow and I started teaching on our own at Culture Corner 

Art Academy in Tai Po. My teaching is based on my Ten Lectures on Painting. Lui 

taught within an academy, so what is my kind of teaching? 

Chow: Chicken Pie (School of the Chicken) 1 

Chan: Chicken-pie…so we had different approaches. Lui once said, “It is like a constant 

rivalry between your students and mine!” Apart from the Contemporary Hong Kong 

Art Biennial Exhibition, there was the Phillippe Charriol Foundation Art Competition. 

The latter was a privately organised competition while the former was initiated by 

governmental organisation. Both competitions were some kind of encouragement 

for artists and art practitioners. They provided a platform for artists to be recognised 

for their works. There was a group of people who were eager to participate in 

competitions, and this indirectly enhanced people’s passion in making art. This kind 

of opportunities is no longer offered now and the art scene becomes much quieter. 

At the time, all my students were adults. Then it was rare to see actual masterpieces 

in Hong Kong. So for our adult classes, my wife Josephine Chow and I tried to 

                                                        

1 Chicken Pie: Pie in Cantonese sounds the same as “school”; Chan goes by his nickname of 

diced-chicken.  



香港藝術史研究──第二期      

香港藝術館及亞洲藝術文獻庫  合作計劃 

 
Hong Kong Art History Research – Phase II 
A Collaboration between Hong Kong Museum of Art and Asia Art Archive 
 

organise an overseas trip once a year or every other year to see exhibitions. We had 

done it for three or four times at least. So our students’ knowledge was not confined 

to books because they actually saw the real things. They could apply this first-hand, 

authentic knowledge to their own works. That is why you do not see identical styles 

in the catalogue of our “Artmatch Group”2. 

Chan: To my knowledge, the only artist I knew who made a living by selling his work was 

Ha Bik Chuen. Others had to teach on top of selling their works. Could Irene Chou 

make a living by selling her works? I think she was able to make ends meet 

somehow. It may not be possible for others to sustain without a teaching job. Selling 

painting is not like selling bread—you need to eat everyday but one does not 

necessarily buy paintings on a regular basis. It is a pleasant experience for an artist 

to create, but you are asking for trouble if you become an artist in order to make art. 

So I often tell people that whatever you are passionate about, painting or anything 

else, it is of utmost importance that you manage to earn a living.   

 

*** 

                                                        
2
 Artmatch Group: was set up jointly be Gaylord Chan and Josephine Chow in 1995. Gaylord Chan 

used to be the chairman for the first four years.   


