
香港藝術史研究──第二期      

香港藝術館及亞洲藝術文獻庫  合作計劃 

 
Hong Kong Art History Research – Phase II 
A Collaboration between Hong Kong Museum of Art and Asia Art Archive 
 

Transcript of Edited Interview訪談文字節錄 

Jacques Bouhet 訪談 

Interview with Jacques Bouhet 

 

訪問員: 黃湲婷 

Interviewer: Michelle Wong 

 

2014年 1月 28日 

28 January, 2014 

 

亞洲藝術文獻庫 

Asia Art Archive 

 

與 Arts Promotion合作舉辦展覽的經歷 

On collaborating with Arts Promotion1 

 

Bouhet:  I am a banker, and I spend 40 years with the same bank, a French bank called 

Société Générale, which is a very large bank. It was among the ten largest banks in 

the world in those days. Before coming here, I spent 7 years in New York and 3 

years in London with the bank. Then I was posted to Hong Kong in December 1979. 

Because the bank, which had no experience or whatsoever in Asia, was completely 

unknown, set up its first branch in Hong Kong in those days. When I came to Hong 

Kong, we had the office space in the Landmark. But my predecessor had rented a 

space at the shopping arcade for retail business, next to Joyce. In those days Joyce 

was the Louis Vuitton of Hong Kong, it was the most exclusive shop in Hong Kong. 

And I did not want to go into retail banking so I had the bank...which had no 

customers and looked very sad, so I decided to do something out of it. And it turned 

out that, a friend of mine, Jean Miotte, who is a somewhat not a very famous painter 

but is well-known as an abstract expressionist painter. He had an exhibition in China 

so I said, “why don’t we do an exhibition in Hong Kong on your way when you come 

back.” And I had a friend whose father was a printer of artists’ lithographs, this 

friend was in Hong Kong and knew Sandra Walters. I asked Sandra, and it led to 

organising the exhibition in the branch. It turned out we had a lot of visibility, 

                                                        
1
 Arts Promotion: was founded by Sandra Walters in 1973 with Josette Bertrou and operated through 

1984. Walters was interviewed in “Hong Kong Art History Research – Pilot Project” in 2013. 
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because at the time I think we were sort of the only gallery in Hong Kong, and in the 

best possible spot. From my point of view, letting Arts Promotion use our space was 

completely non-profit. At least we and Sandra, we were doing our own thing and I 

was getting publicity. I think at the beginning our staff were a bit puzzled about why 

were we doing exhibitions? Then they got interested. I think there was a sort of 

pride about the visibility the exhibitions were giving us.  

Since the first exhibition was successful, we decided we would do other exhibitions.  

Organising exhibitions was sort of easy because we had the space and we had the 

people to organise it. It turned out to be very successful because Hong Kong was a 

very small city in the 1980s, everybody knew everybody. Certainly Alice King knew 

everybody in the Chinese world in Hong Kong, because she was the daughter of C.Y 

Tung, who was the largest ship owner in the world in those days. Sandra knew 

everybody in the American community, because her father had been a diplomat in 

Hong Kong. And I knew everybody in the French community. My wife is German who 

knew everybody in the German community. So we had a good mailing list. We had 

no competition, since we were the only gallery, or almost the only one. I remember 

we had the top people of the Hong Kong Bank regularly attending our openings. And 

we became good friends because of this. 

 

於法興銀行策劃展覽的意念 

On selecting artists to show at Société Générale 

 

Basically the philosophy was to show Chinese artists, young French artists, young 

Chinese artists since we would have an advantage because in the end we were a 

non-profit organisation so to speak, because we did not have to pay the rent of the 

gallery. So being non-profit, we could be very eclectic. And we were not the real 

gallery so we did not have to follow any existing gallery model. See, if you are a 

gallery you have to identify with a school of painting, so to speak. While in our case, 

we could be very diversified. We showed Chinese painter, French painter and pottery, 

etc. We had an exhibition with the George Bloch collection. Have you interviewed 

Mary Bloch? Because in 1980s, George Bloch probably had the largest collection of 

contemporary art. He had 6 or 7 Picasso’s, 6 or 7 Dubuffet’s. He collected people like 

Lucio Fontana when they were completely at the beginning of their career. So we 

had an exhibition of masterpieces of the George Bloch collection. 

 Sandra Walters and Alice King were especially working with Chinese artists, and 

selecting them. But regularly I had requests and I would meet with them, and I 
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would say, “Yes, he/she looks like an interesting artist, let’s do an exhibition.” There 

was only one time when people came to see me because they wanted to exhibit 

18th century painters but really to do business. So I declined because I said we 

would only go to the living artists, preferably, artists who were just starting their 

careers. I think we wanted to give a chance to artists to exhibit. So you will see 

when I sort out my archive, we had 5 or 7 artists who did their first exhibition with us. 

I think for them it was very important to see the reaction of the public to what they 

were doing. 

I am a hoarder and I hate to throw away anything. So each time with an exhibition, 

I would make a little file and at the end of the exhibition I put it in a bag. And when 

I came back to France, I put this bag in my father’s attic. And they are still here. 

  

*** 


