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Xu Beihong (1895-1953)

Chronology of Xu Beihong

[simplified after Boorman, 1967-79; Wang & Xu, 1994 [the most detailed chronology]; Low
&Chow, 2008; Xu & An, 2009]

1895 July 19, born in Jiangsu, father a schoolmaster and craftsman who taught painting, family of
three boys and one girl.

1904 began to study painting with father, copied Wu Youru’s illustrations for lithographic
pictorial Dianshizhai Huabao.

1908 fled from flood in Yiying with father.

1912 father ill, went to Shanghai and studied Western painting at Shanghai Drawing and Fine
Arts Academy but left after several months due to lack of money. Returned to Yixing,
where married due to parental order. Became painting and drawing instructor at a middle
school.

1913

1914 father died, went to Shanghai.

1915 went back to Shanghai did illustrations and advertising. First met Jiang Biwei B ZET,
began study of French. Asked Gao Jianfu and Gao Qifeng for instruction.

1916 met painter and educationalist Zhou Xiang. Entered Zhentan University (Université
Aurore), continued study of French.

1917 First wife died of illness. Married Jiang Biwei, with whom later two children.

May, went to Tokyo with Jiang Biwei where studied painting until November when
returned to Shanghai because could to pay his expenses.
December, Kang Youwei wrote him a letter of introduction to Beijing.

1918 January, received a scholarship from North Sea Government in Beijing to study in France.
March eatly, through Cai Yuanpei (1868-1940) became tutor at Painting Research Institute
of Peking University.

1919 March 20, left Beijing with Jiang Biwei for France.

May, with Jiang Biwei reached Paris. Enrolled at Académie Julian in Paris.
Winter went to Lausanne.

1920 enrolled at Ecole Nationale Supérieure des Beaux Arts in Paris under Albert Besnard
(1848-1934) with Francois Flameng (1856-1923) as his teacher. Mme Dampt, wife of
sculptor Jean-Auguste Dampt, introduced Xu to Pascal Adolphe-Jean Dagnan-Bouveret
(1852-1929) to whom he generally took his work for criticism on Sundays.

August, sent text to Bezda, a painting magazine, ‘On reform of Chinese Painting’.

1921 July, went to Berlin [for next twenty months| because of currency devaluation of Mark
against Franc. Met Chinese students Xu Zhimo, Chen Yinke, Yu Daxiong, Yang Gongshe,
Yang Gongzhao
August, took part in Tiangonhui, [Heavenly Dog Society] organized by Chinese students.
Autumn, from now on exchanged friendship [studied painting?| with Arthur Kampf
(1864-1950) the Rektor of the Hochschule fir Bildende Kiinste, 1915-1924.

[Brief search in 2009 at Universitit der Kiinste, Betlin, revealed no record of Xu Beihong
from lists of Kampf’s studio students kept in their archive].

1922 remained in Berlin. Went to zoo everyday to draw animals. Continued to study painting,
including copying in museum especially Rembrandt’s portrait of his second wife.

Late autumn, travelled to Leipzig and Dresden.
Winter, borrowed money to buy two original works by Kampf.
Wrote to Kang Youwei and Cai Yuanpei calling for founding of Art Museum in China.
Did charcoal work of a dragon.
1923 Spring, returned to Paris and continued study with Dagnan-Bouveret.
Exhibited at Salon des Artistes Francais.
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1924
1925 end of autumn, met Huang Menggui i i =F, from Fuzhou Education office through
Chinese Consul-General Zhao Songnan AR . Due to exhaustion of funds that winter

took up Huang Menggui’s suggestion to visit his younger brother Huang Manshi 7% & -
in Singapore so he could earn money by portraits, leaving Jiang Biwei in Paris.
1926 February, returned to Shanghai.
May, returned to Paris. Summer went to copy masterworks in Brussels.
October, returned to Paris.
1927 April, stayed with Huang Manshi in Singapore.
Spring went to Switzerland, where saw works of Hodler in Ziirich and renaissance
masterworks in Italy.
May, exhibited nine works at Société Nationale des Beaux Arts.
September, returned to Shanghai.
appointed professor of newly opened art department, National Central University, Nanjing.
Affected long hair, flowing tie of Quartier Latin.
December 26, Jiang Biwei gave birth to his son Boyang fAPH in Shanghai.
1928 became co-founder and chair of painting at Nanguo Arts Academy on invitation of Tian

Han HYX, a communist theatre scholar and playwright. Left in late April due to pressure
from Jiang Biwei. Also took up Nanjing post.
October, Head of Department of Fine Arts Peking University

1929 January, resigned, resumed direction in Nanjing until 1936. Affected Chinese dress and
once more took up Chinese brush and ink.
April 10 to May 3, 1% National Fine Art Exhibition open in Shanghai. Organizing
committee included Li Yishi, Lin Fengmian, Lin Wenzheng, Xu Beihong, Xu Zhimo. Xu
Beihong resigned due to dissatisfaction with inclusion of modernist work and joined in
polemic beginning with his essay ‘Huo’ [Perplexity] published on April 22. Countered in
May by short version of a longer, possibly never published, rebuttal by Xu Zhimo.
July 3, Dagnan-Bouveret dies.
November 20, Jiang Biwei gives birth to his daughter Lili NN} in Nanjing.

1930 completed oil painting Tian Hong and his 500 Retainers.
November 28, reputed affair of Xu Beihong with his student Sun Duoci began when he
painted her portrait at home.
Relations with Jiang Biwei finally broke down.

1931 Spring, exhibition of his work in Brussels.
May early, together with Pan Yuliang took a group of students to Beijing. Gave lectures at
Nankai University, Tianjin.

1932 held joint exhibition with former head of Suzhou Art School Yan Wenliang.

1933 completed oil painting Waiting for Our Liberator | Xiwohou], begun in 1931.
January 30™, Hitler appointed Chancellor of coalition government. SA held torch-lit
victory parades depicted by Arthur Kampf.
February, Xu Beihong as invited national representative for exhibition of modern Chinese
paintings held in Musée Nationale des Fcoles etrangéres, Jeu du Paume [until 1940].
Accompanied by Jiang Biwei on European travels.
June, exhibition of his work in Brussels.
This year went to London to copy Velasquez’ The Toilet of 1 enus.
November, exhibition of his work in Berlin by Verein der Berliner Kiinstler reported in
Tagesblatt November 18, including the attendance of Kampf, and in Frankfurt.
December 19, opening of Chinese Modern Painting exhibition in Milan.

1934 February 19, exhibition of Chinese Modern Painting in Frankfurt.
April late, reached Moscow
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May, exhibition of Chinese Modern Painting held in Moscow and Leningrad.

August 31%, Andrei Zhdanov proclaims the doctrine of Socialist Realism as official Soviet
policy in literature and the arts.

Autumn, Xu and Jiang returned to China via Vladivostok. Declined invitation to do a
portrait of Chiang Kai-shek and put under Guomindang surveillance.

1935 went to Guilin to organize Guangxi Provincial College of Art. Sketched at Mt Huang with
Zhang Dagqjian.

Promoted exhibition of Soviet Prints in Nanjing and Shanghai.

1936 formed Moshe [The Silent] group with Wang Yachen and Yan Wenliang. Went to Guilin
and Yangshuo for a while.

1937 May, exhibition of his work in Guangdong, Hong Kong, Changsha.

July, on outbreak of Sino-Japanese War, he went with department when it moved with
university to Chongqing in Sichuan Province.

1938 October, took six hundred works to Hong Kong in preparation for his exhibition.

1939 March, exhibition of his work in Singapore, proceeds devoted to relief in China. He toured
Indonesia and Malaya. Painted Put down your whip, from play by Tian Han. Heroine acted by
Wang Ying % of New China Theatre Troupe which toured Hong Kong, Singapore, and
Malaya.

December, went to India at invitation of Rabindranath Tagore.

1940 painted many portraits of Tagore and did a pencil protrait of Gandhi. Exhibition of his
work at Santiniketan and Calcutta.

Painted Yu Gong, the foolish old man who removed the mountain in both oils and Chinese ink and
colours (144 x 421 cms).

1941 February, came to Singapore for exhibition in Penang of 98 ink paintings 27 sketches and
48 ink paintings which raised Straits Dollars $14,000 for anti-Japanese war effort.

1941 December 8, 12.30am Japanese attacked Kota Bharu in Malaya before attack on Pearl
Harbour at 01.08 am on December 7 US’ time.

1941 December- early 1942, Xu returned to Chongqing via ship to Burma with part of his SE
Asian and Indian works. Others were lost in another ship torpedoed by Japanese.
February 15, Singapore fell to Japanese.

Xu’s remaining works in Singapore hidden in Chong Boon School run by Hokkien people,
and by Han Wai Toon Ffif{ff in a rambutan garden. They were recovered after 1945 then
sent to Beijing.

1942 in Chongqing, continued as professor of Central University and founded National Art
Research Institute of Academica Sinica. Met future wife Liao Jingwen BIFf L.

1943 went on sketching trips to Mt Qingcheng and other places with students and teachers.
Formally divorced Jiang Biwei.

1944 late summer, became seriously ill for rest of life.

1946 January, married third wife Liao Jingwen, with whom two children.

August, Director Academy of Fine Arts later from 1950, Central Academy of Fine Arts in
Beijing.

1947 published “The current problems of Chinese Art’.

1948 published ‘Recollections and future prospects of Chinese art’.

1949 March, went to Prague for World Peace Conference, calling in Soviet Union on the way
back.

May, late, returned to Beijing
July, late, Chairman of Chinese Artists’ Association
October, Delegate to Chinese People’s Political Consultative Conference.

1950

1951

1952
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1953 September 26, died in Beijing.
Collection of works and books donated to the Chinese state.
December, Memorial Exhibition attended by Premier Zhou Enlai.

1954 former residence designated Xu Bethong Memorial Museum
1983 Museum moved to new site.



The Asian Modern © John Clark, 2013

Bibliography of Xu Beihong (Selected)

Xu Beihong Catalogues and Albums:

Gugong bowuyuan bian, Jinxiandai shubuna mingjia zuopinji: Xu Beihong, Beijing: Zijincheng
Chubanshe, 20006.

Low Sze Wee, Chow Yan Ping, curators, Xu Beihong in Nanyang, [bilingual], Beijing: Xu Beihong
Jinianguan & Singapore: Singapore Art Museum, 2008

Otsuka, Ronald Y., Xu Fangfang, Xu Beibong, pioneer of modern Chinese painting, Denver: Denver Art
Museum, 2011.

Xu Qiuhong, An Bingwu, bianji, Zhongguoyishu Dashi — Xu Beihong, Shijiazhuang: Hebei
Meishuchubanshe, 2009.

Xu Beihong Texts and Compilations

Li Yishi, ‘Wo bu “Huo”, 1.5.1929 [Wang & Xu, 112-115]

Wang Zhen, Xu Boyang, bian, Xu Bezhong Yishu Wenji, Yinchuan: Ningxia Renmin Meishu
Chubanshe, 1994, [complete collection of his writings], reprint Shanghai: Shanghai Huabao
Chubanshe, 2005.

Xu Beihong, ‘Huo’, 22.4.1929 [Wang & Xu, 1994, 92-94]

Xu Beihong, ‘Huobujie, yi’, 27.4.1929 [Wang & Xu, 1994, 95-99]

Xu Beihong, ‘Huobujie, er’, 5.1929 [Wang & Xu, 1994, 100-102]

Xu Beihong, “Zai Quan‘Ou xuanchuan zhongguo meishu zhi jingguo’, 1.11.1934 [Wang & Xu,
1994, 251-259].

Xu Zhimo, ‘Wo ye “Huo”’, 22.4.1929 [Wang & Xu, 1994,102-11].

Zhu Fuyu, zhubian, Xu Bezhong chuanji ziliao, Taibei: Tianyi Chubanshe, 1979.

Xu Beihong Critical Studies

Ai Zhongxin, Xu Beihong Y anjin, Shanghai: Shanghai Rernmin Meishu Chubanshe, 1981.

Yang Shu-hwang, Xu Bei-hong, Lin Haisu, Lin Fengmian, Les peintres les plus importants de I'Ecole de
Shanghai et linfluence de I'art fran¢ais, unpublished thesis, Thése du Doctorat du troisieme
cycle, Université de Paris IV, 1985-86.

Zhuo Shengge, Xu Beihong Yanjin, Taibei: Taibei Shili Meishuguan, 1989.

Xu Beihong Biographical Excursions

‘Hst Pei-hung, Ju Péon’, in Boorman, Howard L. ed., Biographical Dictionary of Republican China,
New York: Columbia University Press, 1967-79.

Jiang Biwel, Jiang Biwei Yilu, Taibei: Huangguan Zazhishe, 1966. [Self-centred but surprisingly
frank memoirs of 2™ wife], first half later republished as Wo yu Beihong, Guilin: Lijiang
Chubanshe, 2008.

Liao Jingwen, Xu Beihong: Life of a Master Painter [tr. Zhang Peiji], Beijing: Foreign Languages
Press, 1987. [Hagiography by 3™ wife, problematic use of unsourced material from before
1943 to denigrate Jiang Biwei]

Xie Lifa, Xiao Qin, Xu Beibong: zhonggno jindaixieshi huthuade dianjizhe, Taibei: Xiongshi Tushu,
1977.

Arthur Kampf (1864-1950)

Kampf, Arthur, Aus Meinem Leben, Aachen: Verlag Museumsverein, 1950

Rosenhagen, Hans, Arthur Kampf, Bielefeld & Leipzig: Delhagen & Klasing, 1922. [reprinted in
Malerei der Jenzeit: Bielefeld & Leipzig: Delhagen & Klasing, 1937].

Nazi Art



The Asian Modern © John Clark, 2013

Adam, Peter, Arz of the Third Reich, New York: Harry N. Abrams, 1992 [based on a 1988 BBC
series].

Damus, Martin, Sozialistischer Realisnus und Kunst im Nationalsozialismus, Frankfurt: Fischer
Taschenbuch Verlag, 1981.

Hinz, Berthold, At in the Third Reich [tr. Robert & Rita Kimber], Oxford: Basil Blackwell, 1979.

http://www.gdk-research.de/db/apsisa.dll/ete [This bi-lingual website gives a guided view the
Great German Art Exhibitions 1937-1944 in Munich, including many works by Arthur
Kampf from both before and after 1933.]

Ickstadt, Heinz, “Versions of public art: national self-representation in the iconography of Nazi
Germany and the New Deal’, Awmerican Studies in Scandinavia, vol.24, 1992.

Klee, Exnst, Das Kulturlexikon zum Dritten Reich, Wer war was vor und nach 1945, Frankfurt:Verlag S.
Fischer, 2007, [Beckmann, s.36; Kampf, s.294].

Merker, Reinhard, Die bildenden Kiinste im Nationalsozialisnius; Kulturideologie, Kulturpolitik,
Kulturproduktion, Koln: Dumont, 1983.

Schwarz, Birgit, Geniewabn: Hitler und die Kunst, Wien: Béhlau Verlag, 2011.

Other Art in Eutrope, 19" century to 1930s

Barron, Stephanie, et al, “Degenerate Art”, the fate of the avant-garde in Nazi Germany, 1.os Angeles;
Los Angeles County Museum of Art & New York: Harry N. Abrams, Inc., 1991.

Belting, Hans, Max Beckmann, tradition as a problem in modern art (tr. Peter Wortsman), New York:
Timken Publishers, 1989.

Fried, Michael, Menzel's realisn: - art and embodiment in nineteenth-century Berliny New Haven: Yale
University Press, 2002.

Michalski, Sergiusz, New Objectivity, Painting, Graphic Art and Photography in Weimer German 1919-
1933, Koln: Benedikt Taschen Verlag, 1994.

Reinhardt, Brigitte, et al, O#to Dix: Bestandskatalog, Stuttgart: Galerie der Stadt Stuttgart, 1989.

Rogoft, Irit, ed., The divided heritage: themes and problems in German Modernism, Cambridge:
Cambridge University Press, 1991.

Schulz-Hoffmann, Carla; Weiss, Judith C., Max Beckmann, retrospective, Minchen: Prestel-Verlag,
1984.



http://www.gdk-research.de/db/apsisa.dll/ete
http://opac.library.usyd.edu.au/search~S4?/afried+michael/afried+michael/1%2C3%2C24%2CB/frameset&FF=afried+michael&12%2C%2C20

