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Ellora is perhaps the most impressive of all rock-cut 

sites in India. Its thirty-three cave-sanctuaries are dedicated, 

in sequence, to Buddhist, Hindu and Jaina cults, and date from the 

sixth-seventh to ninth-tenth centuries AD. In view of the 

significance of the site, the appearance of this volume, which 

presents the views of thirty scholars on all aspects of Ellora's 

architecture and art, can only be of interest. While the volume 

can hardly be expected to present an overall cohererent picture 

of Ellora, the diversity of approaches of the authors, many of 

whom ~ presentee new material and interpretations, is 

stimulating. 

Among the authors there is a striking absence of 

Walter Spink, an art ~historian celebrated for extensive 

field work and publications on the rock-cut monuments of 

Maharashtra. In a sense, this volume should be read in 

conjunction with Spink's articles, and many authors make repeated 

references to Spink's work. 

As with many other rock-cut sites, the internal chronology 

of Ellora remains a topic of intense debaate among scholars. In 

the Keynote Address with which this volume opens, K. V. Soundara 

Rajan presents his dating for the caves, arguing for a broad 
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sequence spanning the sixth to tenth centuries. His datings are 

supported by extensive references to contemporary monuments of 

the Calukyas and Rastrakutas. He recommends that the earlier . . 
caves at Ellora are transitional in style, and therefore not 

fully formulated in terms of architectural and sculptural forms. 

There follows a number of articles on the sociological, 

religious and philosophical aspects of the Ellora monuments. 

Micaela Soar considers the tTrtha at Ellora. Her study is based 

on an unpublished manuscript of an extract from the SkaDda 
/ 

Purana known as the Siyalaya Mahatmya which gives fascinating 

details of the local myth. Soar interprets the myth as an attempt 

to legitimise the takeover of a local tlrtha by the rising 

Brahmanical aristocracy, the combined power of priests and kings. 

She points out the connection of Ellora with the Dice Game as 

well as with the linga cult. R. N. Mishra interprets Ellora in 
_ / / W~(.h ~)c..,g 

light of the Pasupata Saiva sect ~:Hho l?Ope patronised by the local 

Kalacuri dynasty. Ellora as reflected in early Marathi 

literature forms the topic of P. V. Ranade's contribution. Many 

of these references take the form of a pilgrim's travelogue. 

The following group of articles concentrates on the Buddhist 

caves at Ellora. Geri H. Malandra discusses the chronology of the 

monuments, suggesting that they do not follow numerical order. 

She emphasises the transitional quality of the caves and their 

sculptures, and points out that eclecticism was characteristic of 

the mid-seventh century. Marilyn Edwards Leese focuses on the 

litany scenes in Caves 3 and 4, comparing them with similar ~ 

ee' ]i8~ examples at Ajanta and Kanheri. She argues that the 
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Ellora s c enes are the latest i n sequence . Ratan Parimoo considers 

the aesthetic qualities of sculptures in the Buddhist caves, 

defining these in contrast with the Hindu caves. His discussion 

of sculptural style emphasises the importance of workshops rather 

than dynastic patronage. 

The Brahmanical caves form the topic for the next group of 

articles. Carmel Berkson analyses the sculptures of Cave 15, 

~ -known as Dasavatara. She emphasies the philosophical and visual 

importance of the central point (biDdu) that controls the 

dynamic of each carved composition. Cave 16, the great Kailata, 

forms the subject of M. N. Deshpande's article. This authority 

considers the symbolism of the monument in the light of 

contemportary philosophical concepts and traditions, drawing on 

lesser quoted textual sources. Deepal H. Kannal points out the 

stylistic influences from southern India in the same monument. K. 

/ 
Mankodi compares panels of Siva as Daksinamurti at Ellora and , 

Elephanta, while S. R. Deo discusses Siva as Lakuli£a at Ellora 

and at other temples sites in Maharashtra. The Sapta-Mat;ka 

sculptures at Ellora form the subject of Shivaji K. Panikkar ' s 

article. D. N. Varma focuses on the representation of Dikpalas , 

while Gauri Parimoo identifies the dance postures of the sculpted 

figures. 

Sculptures from the Jaina caves are discussed in the 

following two articles. Maruti Nandan Tiwari and Kamal Giri 

examine the iconography of Bahubali, while Umakant P. Shah 

considers some lesser known Jaina goddesses. 

The next group of articles focuses on the architectural 

qualities of Ellora ' s monuments. M. K. Dhavalikar provides Cave 
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16 with a structural a n alysis, focusing on the sequenc e of 

excavations by which the monument was created . T . V. Pathy 

considers all of the Ellora monuments , seeking architectural 

interaction between individual caves. His discussion includes a 

consideration of plan types, column forms and door frames. 

The final articles stress artistic interactions between 

Ellora and the neighbouring regions. V. V. Krishna Sastry points 

out the contacts between rock-cut monuments in Andhra Pradesh and 

Ellora, while K. D. Bhajpai compares the depiction of Siva and 

his Ga~as at Ellora with monuments in Madhya Pradesh. The impact 

of Tamil iconography on Ellora's sculptures forms the subject of 

the article of Raju Kalidos. The sculptures of the earlier caves 

at Ellora are discussed in terms of southern Indian workmanship 

by M. A. Dhaky. He emphasises the late seventh century as a 

crucial period for this process, contemporary with political 

links between the Rastrakutas and the Calukyas. G. , . . 
Vijayavenugopal describes the rock-cut monument at Kazhugumalai 

(Kalugumalai)in Tamil Nadu which is an obvious copy of Cave 16 at 

Ellora. 
S 

The volume ~ concludei with ~photographs which are 

only adequately reproduced. The captions are annoyingly positioned 

at the front of the book, some hundreds of pages away from the 

plates. There is no index. 

George Michell 
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