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Interdisciplinary Collaborations in the 1980s 
 
Choi:  Because back in the beginning of the 80s, that is 1980 to 83 or 84, many 

people from different cultural fields returned to Hong Kong after 
studying abroad like I did. There were the famous film directors like Allen 
Fong and Ann Hui, in literature there was Leung Ping Kwan/Ye Si, in 
dance there was Willy Tsao who founded City Contemporary Dance 
Company.  Apart from Willy Tsao, there were a few others, like Lui Pui Yui 
and Helen Lai, who have retired from dance; and also Danny Yung who 
returned in 1979 or 80; and Gus Wong who is very close to Danny Yung 
and they founded Zuni Icosahedron together. This group of people were 
are very important. Perhaps the circle was small during the 1980s, not just 
art but for the entire cultural circle. Should it be seen as small? There were 
not as many people compared to that of now, but then everyone knew 
each other. It prompted me to do performance art later on because we 
all knew each other. If we are talking about the atmosphere outside, it is 
true that everyone I mentioned felt a need to construct something, 
because the exhibition venues outside were... simply nil. What I mean is, 
we thought there were no ideal exhibition venues.  

 
Choi:  There was no Arts Development Council. I also knew that what I wanted 

to do was not some modernist or formalist work, but rather something 
that is cross-disciplinary or so called ‘alternative’, and some did require 
funding. I had an idea at the time. I knew Ye Si and he was with that  Hong 
Kong Institute for Promotion of Chinese Culture, or some such things. He 
said they had money, but if it were only for an exhibition, it wasn’t a 
sufficient excuse to ask for support. But if it was a performance, there 
would be budget and funding. Let’s say I wanted to do something like an 
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installation, then not only did I need support financially, but also with 
venues as well. 

 
Art writing 
 
Choi: Actually I don’t know about writing. I am not a literary person. But I think 

I started writing from the early 80s. I wrote with a feeling that things were 
too poor. It wasn’t that there was no art in Hong Kong, there were groups 
like the Circle Art Group that were working. But as I said, I had absorbed 
all that from Chicago, it was a big contrast after I had returned to Hong 
Kong. There were many things I wanted to spread out, so I began writing 
even though I did not really know how. I published articles at a few places, 
such as New Evening Post. At that time New Evening Post was quite good 
at the time. There were a few very well done sections during the 
weekend. All those I wrote for were leftists-funded magazines, because 
in the entire 80s the leftists were more conscious about promoting arts 
and culture. I wrote for New Evening Post and also Artist Magazine. Of 
course, there was also Hsiung Shih Art Monthly in Taiwan, but being in 
Taiwan it was out of my reach. I wrote simply because I wanted to 
disseminate what I knew, and because I also knew these magazines could 
be read in mainland China. Have you all heard of Yau Leung and Mak 
Fung? One was called Yau Leung and the other called Mak Fung. They 
both ran photography magazines and they did quite well. At the time I 
even wrote for photography magazines, as I wanted to share the new 
photographic processing methods that I saw in Chicago, and also to help 
introducing the new photographers in Hong Kong, for example Michael 
Chen, who now lives in Taiwan. There were also a group of 
photographers who returned to Hong Kong in the early 80s, slightly later 
than I did.  

 
‘Out of Context’ (1987) 
 
Choi: I think at the beginning of ‘Out of Context’, I was also quite ‘out of 

context’. I remember the core members were Oscar Ho and Josh Hon, 
and perhaps also Yank Wong. It all started because the arts and cultural 
atmosphere at the time was still nascent in Hong Kong. There emerged 
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the need for venues to make contemporary art. So some people rented 
an old house as a studio. They seemed to be Antonio Mak or someone 
else, and also a few others including Gus Wong, who worked in theatre.  
It prompted them to think about doing an exhibition there. It started like 
that. 

 
Choi: Because at that time, the exhibition was an important action for us. The 

reason was that, if we study the history of Hong Kong, we will realise 
that from the 70s to 80s or even 90s, the only standard exhibition venue 
in Hong Kong was Hong Kong Museum of Art. But for the entire 80s and 
90s, there were only ink, ink and ink (paintings). There was no place at 
all for those of us who were doing new creative work. We all needed 
exhibitions, and we hoped to make one exhibition where we could do 
what we wanted to do, thus ‘Out of Context’ broke out. 

 
Choi: ‘Out of Context’ was very important as an action. You know, artists are 

usually not accustomed to be organised, but still everyone came 
together. Think about it, there were people like Antonio Mak and Ricky 
Yeung, all those who did not like to be organised had come together. 
You can tell everyone really wanted to do something together. It felt 
good. The atmosphere was good. As it was held in a beautiful old 
mansion and everyone could freely find spaces to exhibit, to freely do 
whatever we want, and we could also exchange ideas. 

 
Choi:  I remember in the meeting there were Lianne Hackett, Christine Loh, 

and Margaret Ng. Actually, I do not remember if Margaret Ng was there, 
but she often... she participated in Zuni’s first performance. Gradually 
they became important figures in politics, and at that time they were 
already connected with the cultural sector. 

 
Choi: At the time I was quite impressed by Josh Hon’s work. It was an open 

fridge with a block of ice and the words ‘as if’. I think it was a very good 
piece of work. Of course I also remember Ricky Yeung lying in a cage, 
which was quite scary. And there were also Yank Wong’s paintings as 
well. 
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Choi: Back then I wasn’t quite satisfied with my work, because that was about 
the first time I stepped out of painting and created installation. Of course 
before that I had already made an installation show, but that was the first 
time I exhibited installation in a proper exhibition. In addition, there were 
some... Yes, there was also a new element to me, and that is to touch 
upon political issues. In the past, my practice was just ‘art for art’s sake’, 
but I started to touch upon political issues with that piece. My generation 
was taught by pure modernist teachers and they championed ‘art for art’s 
sake’. So I was not used to having messages and political statements in 
works, and that was my first time. 

 
Choi: ‘Out of Context’ was originally an exhibition of visual art, but I knew that 

people like Danny Yung and those from Zuni also had to come and see 
what we were doing. Almost everyone from the arts and cultural field 
had to come. David Akers-Jones, that is people from the government 
also came, so it was quite a spectacular event. 

 
Choi: I remember that David Akers-Jones, at the time, he seemed to be in the 

Home Affair Bureau, he was a very high-ranking official at the time, he 
came to my installation, where there were a painting, some salt and a 
rose. 

 
Choi: And he talked to me and asked me something. I remember that people 

told me to hurry and take photos with him, but I did not. The conflict was 
that, I felt we were conveying some important statements, but I wondered 
if you listened at all? But seeing the response in the arts and cultural field, 
we felt that we had done something. 


