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City Contemporary Dance Company and interdisciplinary collaboration in the 1980s 
 
Pang: It was important that CCDC had set up a working environment for us. In addition, 

with such an environment, artists of different disciplines had the opportunity to  
work together, so I set up some connections and opportunities for dialogues. At 
that time I began to invite visual artists to transform the stage into a creative 
environment. One of such examples is Josh Hon, who created the stage for 
Kwaidan / Emaki for me. It was not a set. He actually transformed the stage into an 
environment that was structurally different from a stage. I did Links with Choi Yan-
chi. She did not create the set but designed some objects, and the theme was 
some mirrors and robots. What she concerned was how to turn these objects into 
artworks. But my task was to incorporate these art objects into the dance work. So 
the visual artists were not creating a visual environment for me, but instead the 
visual artists produced some art objects, and then I had to turn these art objects 
into a part of my dance, because in practice these objects would invade the space 
of my dance. 

 
Pang: I actually did not spend a very long time doing choreographic work at CCDC. I 

joined in 1983, and left in 87 or 88. I probably still did some projects with them in 
1989, but not on a full-time basis. I was already working independently. In fact, I 
took part in more cross-disciplinary projects after I had left CCDC. It was during 
this time that I developed a network with the people I knew.  

 
‘Out of Context’ (1987) 
 
Pang: I had been to the mansion twice already before the exhibition. The first time it was... 

for some reason, Josh Hon rented a part of it or perhaps a parlour and turned it into 
a studio space, and he also lived there. I went there to visit him once, but I could 
not find the way in.  

 
Pang: If I remember correctly, Antonio Mak seemed to be also using another part of the 

mansion. The second time I saw this mansion was during CCDC’s production of 
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Scheherazade (1986). In that I created a home movie with Josh Hon’s space as the 
set. That was my second time going to this mansion. ‘Out of Context’ was my third 
visit. For my first visit, I was there to visit the private space of a person, to understand 
and approach it as a guest. For my second visit, I was there to make a home movie. 
And there were people living there before the mansion was abandoned. So in 
general it was a domestic space, not an exhibition venue. Therefore when I was 
doing the live event, I thought: okay, could I connect with its conceptualisation as a 
domestic space? Therefore I deliberately did not go to see the exhibition after it 
had opened, and I positioned myself as one of the audience. I only went to the 
venue on the day of the live event. 

 
Chan: Your performance was on the opening night… 
 
Pang: Opening? I don’t remember. No, it was daytime, in the afternoon, as I recalled. 
 
Pang: I went there on the day of the event, and I was just the same as the ordinary 

exhibition goers. Of course, I knew more than them since I had been to this 
mansion before. But as far as the exhibition went, I saw exactly the same thing as 
they did. 

 
Pang: Since I did not plan anything beforehand, it was again an improvisation. But unlike 

in ‘Paintings by Choi Yan-chi in Dialogue with Poetry and Dance’ (1986), this time I 
did not even have Ye Si’s text. So my response was that I needed to possess the 
same mentality and mindset, and also knowledge, just as a walk-in audience. So the 
first thing I did was to see the exhibition. After seeing the exhibition, at a certain 
moment I suddenly felt I could give a response with performance, and then I started 
improvising.  

 
Pang: I only remember Fung Man-yee held a mirror before me. Fung Man-yee had a piece 

of work in which there was a mirror. When I began my improvisation, Fung Man-
yee happened to be there as well. He felt a need to improvise an interaction with 
my performance. The image of him taking out a mirror from his work, literally ‘out 
of’ the ‘context’ of his own work, holding that mirror in front of me, that moment, 
left me a very strong impression. There seemed to be some words written on his 
mirror. On his mirror there seemed to be the words: ‘sustain yourself in the mirror’. 
He seemed to have written such sentence on the mirror. When I saw it I thought, 
okay, you are telling me to ‘sustain yourself in the mirror’, so then I will ‘sustain 
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myself in the mirror’. We had a standstill for five to ten minutes, when suddenly 
everything stopped. 

 
Pang: A lot of people were next to me, very closely, especially when going between the 

floors through the narrow staircase, because it was a house, not a performance 
space or gallery. Even though I don’t remember what I was doing then, I am sure 
my movements were not what normal people would do. There were a lot of people 
around and very close to me. It was not just my interaction with the exhibits and the 
space, but also my interaction with the audience and vice versa. There were some 
practical issues that needed resolving: how they could go up and down the floors 
without affecting me, and also when they decided to stop and look at what I was 
doing, how not to affect others who were going between the floors. Many of these 
kinds of traffic and practical issues. For them it was probably a strange experience, 
because it was at a very close distance, even closer than between me and you right 
now, since we were going up and down the staircase. And how to respond to 
someone at a close distance, who was doing something that a normal person would 
not do. On the whole it was something that happened among such uncertain 
interaction.  

 
Pang: I ended the performance when, after some time, I felt it was enough. Maybe I felt 

time was up, or I had enough interaction, or spatially I had already moved to a 
certain location. I felt at a certain moment that I had had enough, then I started to 
return to the main door of the mansion, went back to the door, out onto the street, 
then hailed a taxi and left. 

 
Chan: Then the performance was finished? 
 
Pang: Therefore I don’t really know when exactly the performance ended.  
 
 
 
 
 
 


