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SERIAL KILLERS: THE HEAT IS ON 
 
Serial Killers /The Heat is On continues the saga of a curatorial strategy bent on unmasking the 
criminal mind behind artists’ unrelenting creative and intellectual pursuit. Serial Killers was first 
launched in December of 2008 at Green Papaya Art Projects in Manila. It was mounted again as 
Green Papaya’s closing exhibition program in 2009, each time with a different but over-lapping 
selection of artists from its community. Serial Killers was part of Green Papaya’s program at the 
No Soul for Sale Festival of Independents at the Turbine Hall of Tate Modern in London in May 
2010. In November of the same year, Serial Kilers: From Tate Modern to Taksu Singapore was 
launched as part of Philippine Art Trek, an annual art event initiated and sponsored by the 
Philippine Embassy in Singapore. 
 
Serial Killers /The Heat Is On gathers 12 Filipino artists who are at the forefront and cutting edge 
of a dynamic and progressive art movement in Manila. Incoherence, or more precisely, 
arbitrariness, is the underlying structure of this modest, yet grand mobilization. Confronted with 
an arbitrary sequence of demands, with no established parameters, working and living in a 
metropolis they know nothing, and know deeply about like the palm of their hands, and waking 
up to different issues they are either dimly aware of, or have been doggedly following up, this 
formulation promises to be some chaotic family reunion. 
 
Serial Killers is a response to parallel notions of seriality, non-seriality, or counter-seriality. 
Seriality as conceptual strategy, considered by most critics as a postmodern aesthetic, attempts to 
find resonance in the works of artists in their seemingly endless body of work, blurring 
randomness, and, or predetermination, in their repetitiousness. Repetition and seriality have been 
a recurrent mode of artistic production to some of the most prolific contemporary artists. 
Umberto Eco, famous scholar of semiotics, believes that, today, there is in operation a sense of 
aesthetic repitition involving a radical conception of seriality: one that ‘wholly escapes the 
“modern” idea of literature and art.’ (NR) 
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TAKSU Crossborder Projects is a collaborative program between the gallery and independent 
curators/institutions and runs parallel TAKSU’s dynamic exhibition program representing 
established artists from across the globe. Crossborder Projects undertakes alternative modes of 
presentations and new ways of engagement within the existing context of the art market and 
general public. It aims to bring together emerging and mid-career artists who are at the forefront 
of a cutting-edge art movement in Southeast Asia and abroad. Crossborder Projects is not only 
about crossing geographical boundaries inasmuch as it is about cross-disciplines, cross-media 
and cross-practices in contemporary art. It seeks to present new ideas both in a mainstream 
setting and in non-commercial environments. 


