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FOLK ARTS OF GUJARAT 
An elaborate programme of promoting places and 

things of tourist interest in Gujarat during the current 
International Tourist Year has been drawn up by 
Gujarat State. As a part of this programme, this small 
exhibition of folk arts of Gujarat and of places of 
tourist interest has been organised Gujarat is abundantly 
rich in folk arts, folk music, fblk dances, folk lore and 
everything that springs from the hearts of the people 
while they live and work in the midst of nature. 

Folk arts have a place of their own among various 
arts of India. They transcend the limitations of time 
and place and have thus lived to this day, defying aU 
vicissitudes of changing times, places and values. Inter
woven with life and changing their forms and shapes 
in tune with the spirit of the age, these arts provide in
finite inspiration to man with their outstanding chara
cteristics. 

If the society can understand and learn to appre
ciate the beauties underlying these arts, it would be 
possible to restore the faith of those engaged in these 
arts, though at present their faith has been shaken and 
they try to imitate the urban life. 

An attempt has been made to include various 
forms of folk arts in this exhibition. These forms fall 
broadly into two categories. The first category exempli
fies the basic protective urge to save one's self and 
one's own relatives as well as domestic cattle from the 
onslaught of natural forces as well as from forest 
animals and diseases. Such an urge manifests itself in 
the making and installing of idols of gods and 
goddesses and of destructive forces. The other category 
of art is inspired by the object of divesting life of all 
drabness and making life more lively and enjoyable 
by recburse to decorations. 

The beautiful frameworks of the idols of gods, 
paintings and memorials of illustrious ancestors fall 
into the first category, whereas paintings of Pithora, 
Khatru, embroidery and art work in pearl, mural 
paintings, wood carvings, niches and shelves and 
arrangement of utensils in the houses belong to the 
second category. 



Normally, one finds both these categories often 
inter-mingled to some extent. The idol of Lord 
Ganesh or Goddess Lakshmi on the wooden frame 
of the door is illustrative of the first category, where
as the designs of a peacock, a parrot, an elephant or 
a horse or of flowers decorating this frame belong to 
the second category of art. These qualities are also 
found in memorial-stones, domes of temples, paintings 
and folk-embroideries. 

This exhibition shows the works of embroidery, 
pearl-work, drawings and parntmgs on the walls ot 
houses and temples, the clay 1Jr clay-water coatings on 
the walls of houses, memorial stones, w<'oden framt.s 
for the idols of gods, clay toys either in the original 
or their photographs. Such photographs have also been 
added as would show the distinct relationship between 
the original places and the art-work. 

EMBROIDERY AND l'EARL·WORK 

The arts of embroidery and pearl-work have 
developed well, particularly in the regions of Kutch 
and Saurashtra. A happy bride going to the father
in-law's house after her marriage invariably gets these 
articles as marriage gifts. The clothes of the newly· 
weds, house-hold decorations, utilities like pillow covers 
and domestic cattle like the oxen, horses and camels 
would require articles with which to decorate them. So 
to outstrip her mother in enthusiasm, the girl w•,uld 
normally begin collecting or making such articles from 
her early childhood. An occasion like marriage in the 
house provides an ideal opportunity to put all these 
things on display. 

DRAWINGS AND MURALS 

Quite often it is not feasible to cisplay embroidery 
on the wall all the time. Therefore, arrangements are 
made to display the various forms and colours <'f the 
embroidery in the drawings on the wall. This is often 
found in the Barda area of Junagadh district. At other 
places, drawings are made on the clay , surface with 
white colour. Apart from i.he forms of embroidery, 
new forms based on impressions of pictures seen in the 
urban areas are also noticed extensively. Such drawings 
are done by · the folk women in their leisure time on 
-()Ccasions of festivals to decorate the house. 



0 
0 

-8 
Vl 

Some princes often cause to be drawn in 
their royal courtyards as well as temples such scenes as 
would depict the exploits of their ancestors or episodes 
in the Ramayana, the Mahabharat and the Bhagwat. 
These paintings are drawn by the local or neighbouring 
artists of repute. 

In certain tracts inhabited by Bhils in the Chhota 
Udepur area, there is a practice of having paintings of 
Pithora gods. The Bhils spend lavishly on the ritual, 
the expenses running into about Rs. 2,000. During the 
years of rich harvest, the Bhil farmer often employs 
the services of a painter of his own community enjoy
ing the status of a priest. Three sides of the room 
are decorated with gods and goddesses who are sup
posed to always bless them and refrain from any dis
pleasure. Often, these parntrngs portray symbols of 
gods and goddesses and characters from the Ramayana. 
Their entire neighbouring world is depicted in this . As 
in the case of Saurashtra paintings, one often finds here 
a motor car, or an armed ~entry or men and animals 
engaged in amorous acts. 

TOYS OF BAKED CLAY 

Toys of baked clay, reminiscent of the Mohan-jo
Daro days, are in evidence l!ven hJ this day. In the 
Kutch and Saurashtra regions, horses and other animals 
form the theme of toys, though with the discovery of 
plastic material, this art of clay is dying out. Earthen 
utensils and decorations on them carry the same tradi
tion. In the Bhil community of Gujarat, there is still a 
practice to prepare gods out of clay. This work is done 
by potters. Both moulded and thrown methods are 
prevalent. Such toys are used on different occasions to 
propitiate various gods. 

STONE MEMORIALS 

In the Kutch and Saurashtra regions, stone memo
rials are placed on the outskirts of the village to com
memorate the memory of martyrs. The memorials 
carry an image of the dead soldier carved with 
Bas-Relief method along with his vehicle and 
the weapon. In the case of 'sati', only hands are 
shown in the image. The adivasi community of Gujarat 
also uses wood for carving out such images and to 



portray the variety of the activities of life as in 
the case of pithora paintings. Tllese forms also include 
forms like "Khatru" "Magar Dev", etc., which though 
not resembling the memorials could be included in the 
category based on 'Bas Relief method. "Khatru" is. 
prepared by paintings on uncarved stone with 'Sindoor' 

DESIGNS ON THE BODY 

There is a practice, particularly among women, tO· 

get designs permanently painted on the parts of the 
human body like the hand, the leg and the neck. In 
modern times, such paintings are done with machines 
with the result that forms are also changing. Such 
paintings include drawings of Lord Krishna, Hanuman, 
roses, watches and such other forms. There is also 
a practice of having the name of Rama, the 'OM' and 
one's own name engraved. This is in evidence particu
larly in the case of men. 

FOLK INSTRUMENTS 

Though not forming part of visual art, instruments 
form the medium of creating the original voice or note 
and are a connecting link between the folk arts of vision 
and music. Try as we may to give them any nomen
clature of art and distinguish it from other civilised 
arts, it enjoys with the creators of these arts the same 
status as all other activities of life. Most of the crea
tions are for the sake of fulfilment and utility 0f the 
self. Certain cases involve the use of technique and 
tool and hence require the help of the potter, the car

·penter and the builder. However, these experts of 
other media also resemble the other people in point of 
their understanding, initiative and way of life. One 
finds similarity in most forms of art whether it be an 
article made by one's own self or by an artist. 

Gods of Adiwasies 




