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Urban Intervention 
 

Ricky Yeung Sau Chuk 
Objectives: 

1. To understand the meaning of space: is it neutral, or does it carry political 
connotations? 

2. To explore the relationship between space and everyday life: how does it 
affect our thoughts, feelings and identity? 

3. To understand how streets, as public space, are planned and eliminated; to 
learn about the humanistic values and cultural history of urban spaces. 

4. To explore how streets can exhibit democracy in a civil society. 
5. To explore why and how art can intervene urban spaces. 

 
Sessions: 16 
 
*This teaching plan is designed by Ricky Yeung Sau Chuk for Asia Art Archive 
Residency Programme. 
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Sessions 1–2 

Understanding Space 
 

Why are we learning about space? French philosopher Michel Foucault said that the 
twentieth century is a century of history, while space takes prominence in the twenty-
first century. (1) As neo-liberal economic policies became a worldwide trend, 
countries started to seize resources globally. This form of economic globalisation 
expanded rapidly: urban development was used as expansion capital, with large-
scale infrastructure projects destroying communities. Through the rapid expansion 
of finance, information and transportation, globalisation has compressed space and 
time. The annihilation of space by time has become a major cultural phenomenon 
of the twenty-first century—nobody could escape from this lifestyle. Therefore, space 
has become a topic frequently discussed by philosophers, scientists, sociologists, 
writers, artists and architects in modern society.  
 
Neo-liberal economic policies most definitely started from the seizing of land. From 
farmland reclamation, constructing the high-speed railway and developing luxury 
properties (such as Choi Yuen Tsuen and North East New Territories), to replacing 
historically significant streets and landmarks with shopping malls (such as Wedding 
Card Street in Wan Chai, Star Ferry Pier and Queen’s Pier), such actions treat land 
as money-making tools and significantly destroys the environment and history. Neo-
liberalism has allowed large corporations such as Link Reit to take over markets and 
shopping malls in public housing estates. Small shops are forced to move or close 
down because of substantial rent increases, with the vacated shops replaced by 
major chains. This creates a market monopoly that affects all avenues of 
consumption in residents’ daily lives. Although these outright fights for space are 
happening everyday in different parts of the world, they are mostly ignored. 
  
Learning materials:  
 

1. Play Struggles for Land (Kelvin Yuen and Marco Mak, 2014) 
2. Excerpt from article: “In cities with a capitalist way of life, agriculture is usually 

neglected in land use. While numerous cities around the world have had a 
long history of farming, many think that agriculture is seemingly incompatible 
with the global urban commodification of space. In comparison with 
whopping rental prices and the speculative real estate market, the value of 
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urban agricultural land use is often misinterpreted or underestimated. Such 
misperceptions have repeatedly brought unfortunate setbacks to urban 
farms and gardens.” (2) 

 
Discussion: 
 

1. Is urban expansion inevitable? How will it affect Hong Kong’s overall 
development? 

2. How do we resolve the conflict between urban and agricultural development 
in Hong Kong? 

3. Is urban-rural symbiosis a possible solution? Are the human values behind 
urban-rural symbiosis worth reflecting upon? 

4. Is the development of North East New Territories an economic project? Or is 
there a more important political agenda behind it: Hong Kong’s integration 
with mainland China on a geographical level? 

5. Who is in charge of documenting the history of North East New Territories 
before the farmland faces demolition? Is it unfortunate that this crucial part 
of Hong Kong’s history has to face demolition? 

6. When reflecting upon this fight for space, students should also consider how 
we can live a sustainable and healthy life.  

7. Students now understand that the transformation of space can affect their 
future selves, and perhaps even their future living space can be governed. 
What can we do about this? 

8. Does Hong Kong really lack space for new buildings? Or is there an 
unwillingness to develop the large areas of brownfield sites? 

 
After-class activity: 
 
Bring students to a guided tour of Choi Yuen Tsuen in Kam Tin (2009) and the 
Mapopo Community Farm in Ma Shi Po (2012). Starting from the vegetables in the 
farmland, students can understand the meaning of agricultural land use and the 
relationship between the city and the countryside.  
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Sessions 3–4 

Space Is Power 
 

Is space neutral? When spaces are intervened by capitalism, power is concealed at 
every corner. Take toilets in large shopping malls as an example: long queues are a 
common occurrence outside female toilets. It is common knowledge that women 
spend more time in the toilet than men—so why are there an equal number of male 
and female toilets? This exhibits the consequences of gender inequality, where 
women’s needs can be neglected because society is still primarily led by men. Why 
are roads designed in a way where vehicles are given priority? Why are pedestrians 
forced to walk on narrow pavements, and often dangerously vying for road space 
with vehicles? Alternatively, pedestrians have to go over footbridges or go through 
subways to cross the road. The entire city’s urban planning is based upon economic 
benefits. It lacks a people-oriented planning process that is aimed to enhance 
quality of life. To attain smooth traffic flow, it is not uncommon to have less traffic 
lights built or trees cut down. Therefore, humans’ living spaces are sacrificed. I 
believe everyone has had an experience with the numerous restrictions in parks: 
visitors must abide by the long list of rules posted at the entrance to enjoy these 
public spaces. Another clear example is the blanket ban on street hawkers about 
ten years ago. The government seemingly did this for hygiene reasons. However, 
they were actually forcing consumers to do their shopping inside shopping malls. 
This would ensure that shops will not close down and adversely affect the profits of 
property developers. Therefore, streets have become a space for capitalist 
competition: whoever gains control of the streets can control people’s living 
patterns and rhythms. It is undoubtedly a battlefield and a centre of resistance. As a 
type of public space, streets are actually filled with political connotations. They 
exhibit the relationship between the governing body and those that are governed. 
The most obvious example is the countless surveillance cameras concealed at every 
street corner. Installed in locations ranging from shopping malls to public squares, 
they are scrutinising people’s behaviour on the streets. It turns out that the lives of 
urban dwellers are highly regulated, although they are not aware of it. We can now 
infer that our physical senses towards space and environment are totally distorted. 
As the idea that reality is as it is has been instilled in us over a long period, we are 
used to such attitudes. “Under the manipulation of bureaucratic professional and 
corporate monopolies, modern planning all seem to be in perfect order—but urban 
life also seems to be systematically controlled.” (3) In other words, the sole aim is to 
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attain governance with public order. For example: “Residents of Tin Shui Wai North 
enjoy some of the largest areas of open public spaces among Hong Kong’s 
eighteen districts. However, those seemingly beautiful park squares fail to serve 
their purpose. Not only is it devoid of any character, it also lacks activities that are 
meaningful to residents.” (4) As a type of public space, streets can therefore be a 
space to exhibit democracy in a civil society. No wonder American urban scholar 
Jane Jacobs advocated—as early as the 60s—to reclaim the streets. By doing so, we 
could be true masters of our cities by regaining control of our lives and liberating 
ourselves from manipulation.  
 
Learning materials: 
 

1. Play An Oppressive and Yet Vibrant December, a documentary on Hong 
Kong’s protest against the World Trade Organisation (Video Power & Social 
Movement Resource Centre, 2005) 

2. Excerpt from article: “…Even though we cannot freely spread our wings when 
living in spaces that are not particularly satisfactory, at least we could still 
strive to develop rich and diverse spatial experiences. This is because 
everyone has the ability to create and transform spaces…each and every one 
of us can actually become civic architects…and by shaping our spaces, we 
are shaping our future.” (5)  

 
Discussion: 
 

1. Understand the global impact of neo-liberalism. In particular, understand 
how it led to the divide between the rich and poor and the hardships of 
Korean farmers. Explore more about the far-reaching impacts of capital 
expansion, where each city’s resources can be seized. Hong Kong is no 
exception—have you realised that, in recent years, mainland Chinese tycoons 
are buying and speculating in Hong Kong luxury properties? 

2. Why did Korean farmers have to fly to Hong Kong to protest against the 
World Trade Organisation? Under the influence of globalisation, people 
from different countries face similar experiences. With everyone living under 
the control of corporate monopolies, survival becomes a key issue. As 
transportation is rapidly improving, there is less distance between countries 
and it is no longer difficult to provide mutual support. Spatial connection has 
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become an important strategy for assembling power in the twenty-first 
century, as we can join forces to fight for space. 

3. Why did Korean farmers have to protest on the streets? There are five reasons. 
First, to build momentum and let their power of unity be seen. Second, to 
disturb the “normal” life on the streets so passersby can stop and reflect on 
protesters’ appeals, and contemplate on their own lives simultaneously. Third, 
the streets are a prerequisite for capital expansion. By taking it to the streets, 
the protesters are making use of this prerequisite to express their 
dissatisfaction to the authorities. Fourth, the protesters are making use of the 
public nature of the streets to make an appeal that concerns the public. Fifth, 
the streets should belong to the people: it is only right for people to make 
use of this platform to voice out their demands.  

4. Do you see youngsters protesting against injustice at the frontline? The 
streets are already their battlefield. Do you remember that a group of 
youngsters organised a “prostrating walk” all over Hong Kong in 2010 
against the construction of the Express Rail Link? They did this so they could 
be seen by the public, thereby encouraging discussion. 

5. Do you agree with the phrase in the article, “by shaping our spaces, we are 
shaping our future”? Did you visit the occupied streets during the Umbrella 
Movement? How did you feel? 

6. Have you participated in any protests? Did you understand the political 
connotations of streets as public spaces? 

7. Do you think you have the power to shape spaces and shape your own future? 
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Sessions 5–6 

The Meaning of Streets 
 
Walter Benjamin once said: “Streets are the dwelling place of the collective.” (6) 
 
Collective living emerged from the streets, and street scenery is formed by people’s 
different personalities and ways of life. No planning is needed, as the collective 
wisdom of the public comes from their daily lives. Stories accumulated from years 
of experience have enriched its history and built its own communities, which 
gradually shape its unique civic landscape. Empathy and human sentimentality all 
shape the diverse street scenery in communities, which become urban spaces filled 
with cultural heritage. Therefore, “regional characteristics bring about curiosity and 
curiosity arouses questioning. Questioning leads to reflection, and reflection leads 
to life. Reflections on the city—or perhaps the country—will elevate citizens’ 
awareness and thoughts.” (7) 
 
Take Lee Tung Street in Wan Chai as an example. This street had dozens of small 
printing workshops formed by the working class in the 40s and 50s. After operating 
tirelessly for half a century, it gradually became a street (also known as Wedding 
Card Street) filled with imprints of grassroots residents’ lives. It is arguably an 
important historical landmark that consists of many interesting local stories of the 
past. Originally a vibrant site to examine Hong Kong’s history, it has now been 
completely demolished by bulldozers to become the completely unrecognisable 
“Avenue Walk”: a commercial street that only sells cosmetics and fashion products. 
The disappearance of these spaces also means that items and what happened over 
the years will go forgotten, leaving behind unclear pieces of history. Adopting the 
economic approach of blindly pursuing landmark buildings or shopping streets has 
erased memories of this place. This has made Hong Kong a city without any 
memories—and cities without memories appear to be very monotonous, shallow, 
empty and dull. By having a social space that is devoid of memories, people will 
lose their sense of history as they feel dejected in their empty world and cannot 
position themselves. As they do not feel approved, they also cannot find a sense of 
belonging. As a result, they see no connection between themselves and local 
history. Because they cannot identify with any items or occurrences, they also 
experience identity issues. No wonder many Hongkongers with better financial 
conditions consider Hong Kong as a borrowed place. If anything substantial 
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happens, they can emigrate abroad. Therefore, many happenings on the streets will 
become collective memories of a city and basic elements of constructing one’s 
identity. Lee Tung Street is a good example of illustrating the meaning of streets. As 
Ma Kwok Ming said: “What’s disappearing...from Hong Kong society are seemingly 
unattractive items developed by working class on streets and narrow alleyways. 
These working class residents are born and raised in Hong Kong and have relied on 
such items as a means of survival since the difficult days of colonial rule. Other than 
imprints of different working class residents, this place also nurtured various 
material conditions and local characteristics that made it more comfortable for 
those living here.” (8) Thus, whether we love this place is closely connected to the 
personal experiences we have on the streets.  
 
Learning materials: 
 

1. Play Home Where The Yellow Banners Fly (v-artivist, H15 Concern Group, 
2015) 

2. Play Design Cities (Radio Television Hong Kong, 2010) 
  
Discussion: 
Clip A 

1. Learn about the stories of Lee Tung Street’s residents. Did you learn more 
about Hong Kong’s history? 

2. Their stories shape the persona of “Wedding Card Street.” They are also 
primary materials for examining Hong Kong’s history. Do you understand the 
importance of memories? 

3. Did you notice the good-neighbourly relations between residents? In 
comparison with neighbour relations in new housing estates nowadays, 
which exhibits stronger human empathy? 

4. The culture, history and intimate character of old districts have now been 
replaced with consumer-focused shopping streets. Do you think this is right? 

5. What attracts tourists to Hong Kong? Would it be the culturally rich 
neighbourhoods or the strikingly similar shopping malls?  

6. Understand why one’s experiences on the streets construct their sense of 
belonging, therefore enriching their feelings towards that place and falling 
in love with their own city.  

7. What is lost by demolishing a street with a distinct character? How are we 
affected by the disappearance of spaces? 
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8. “It turns out that the streets are a platform for my growth and life experiences.” 
Do you understand the meaning behind this?   

9. Have you ever experienced the joy of walking on the streets? Where? Was it 
in Hong Kong or abroad? 

 
Clip B 

1. Understand the meaning of people-oriented urban planning from the clip. 
2. How does ideal urban planning actually affect our lives? 
3. How do different groups who live in the same community create a 

multicultural environment, so as to make life more interesting? 
4. In land use planning, should we prioritise the needs of vehicles or 

pedestrians first? 
5. Compare the urban street planning in the clip to Hong Kong’s. Which one 

takes a more humane approach? 
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Sessions 7–8 

Urban Art Intervention 
 
Reclaiming the streets is a movement where individuals could do anything they want 
in public spaces such as selling goods, performing, singing, organise markets and 
produce art. This makes the streets a vibrant place and not just a parking spot. With 
urban expansion happening due to neo-liberal policies, public spaces are often 
privatised or commercialised. People occupy the streets as a way of halting 
corporations’ domination of spaces. This is a form of protest which challenges 
corporate monopolisation, practically explores new possibilities for public spaces, 
defend the meaning of life and our communities. Furthermore, organising street 
events are a direct means of expressing discontent and the desire to live without 
being regulated. This bottom-up approach to participation in public life is a way to 
learn about living in a democratic society. To put it simply, reclaiming the streets is 
a way of achieving democracy. Urban art interventions are a form of “occupation” 
where art subverts the standardised definitions set by the government, such as that 
of squares and parks. Artists can improvise, organise a “flash mob”, temporarily 
occupy spaces in the form of guerilla art or festivities. By utilising the variable nature 
of art, they can creatively expand the imagination of urban spaces. Artists can 
reclaim occupied spaces and make them public spaces. They can also transform 
streets and alleys into real-life labs by exhibiting their artwork. When such events 
happen regularly—or are expanded upon—then the character of public spaces will 
change as time goes by. With the participation of different entities, what was 
originally a meaningless space could be transformed into a new space. This new 
space would subvert the detachment between people in the past and welcome new 
communal relationships. Therefore, old spaces that were once trapped in time are 
now given a new life. Only then will there be a chance for a mature civil society.    
 
Materials: 
 

A. Joseph Bueys  7000 Oak Tree  
B. Krzysztof Wodiczko  Victory Arch  
C. Krzysztof Wodiczko  Homeless Vehicles  
D. Banksy   CND Soldiers  
E. Banksy   Girl Frisking Soldier  
F. Dan Witz   Balloon on Building Façade 
G. Jim Darling   Collin in Beacon 
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H. Herman Josef Hack  Climate Refugee Camp 
I. Ryszard Sroka  Freedom of Speech 

 
Excerpt from articles: 
“Art not only enters our daily living spaces. It also gradually becomes the medium 
of interaction among people, and with their surroundings…art is no longer always 
detached from everyday life. Art can directly contribute to our daily lives: eventually, 
art can perfectly fill in what this prosperous and affluent society lacks in reality...art 
can be an important medium to attain sustainability and for adjusting the close inter-
relationships between individuals, nature and the cultural landscape. In other words, 
art can be the mediating medium for the ever-changing “public space.” (10)  
 
“...In emphasising art intervention, one should not focus on creating figurative 
objects that require the public to respond attentively. Rather, one should create a 
new relationship between the creator and their overall surroundings which trigger 
omnipresent, spontaneous and ineffable senses. Works should not commemorate 
one certain event or person. They should not celebrate any events or create any 
centres of power. They should only encourage “exchange” and the display of 
“public spaces.” They should not add anything unnecessary. Rather, one should find 
out what is missing from their surroundings and accomplish their task with minimal 
intervention.” (11) 
 
Discussion: 
 

1. Can works that fall outside traditional forms such as paintings and sculptures 
be considered art? 

2. Do you consider the tree planting plan as art? Why? 
3. What do you think about art being shown on the streets rather than galleries?  
4. The projections on Victory Arch effectively took over this historical landmark. 

Do you think there is a strong satirical message here? 
5. Do you perceive graffiti as inferior art? Do you prefer purely visual graffiti or 

those that carry political messages? Why? 
6. Do you agree with using art to promote political ideas? Why? 
7. Do you think there are more pros or cons for art to enter our living spaces? 

Will this disturb residents?  
8. Have you seen any sculptures in Hong Kong’s public spaces that gave you a 

lasting impression? 
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9. Among the works by artists mentioned above, do you prefer the large-scale 
or the more playful ones? 

10. Do you agree with the idea that urban art intervention is a way of living the 
democratic life? 

11. How can urban art intervention arouse discussion on what is considered 
“public”?  

12. How should we treat the intervention by police and security? Should the law 
stand for the authorities or citizens? 

13. Have you come across any power relationships concealed at street corners? 
14. Is it acceptable to challenge those power inequalities through artistic action? 
15. When these movements happen continuously, do you think our 

surroundings will be structurally transformed? 
16. Will these artistic creations aid us in liberating ourselves from the notion of 

spaces being highly regulated? 
17. How do our bodies feel when we are producing artwork on the streets, as 

compared to working in the studio? 
18. When the public participates in street art, will you experience a new type of 

social relationship? 
19. Will movements that temporarily occupy the streets, such as guerilla art, 

heighten our civic awareness? 
20. Through artistic action and urban art intervention, we can break through the 

regulated ways of life and evaluate the fraudulent and absurd nature of real 
life. By doing so, could you feel that we are autonomous beings? 

21. Do you agree that the alternative use of space is actually a physical battle 
against the monopolisation of space?   

22. By subverting the present spatial structure, have you enriched your own 
spatial imagination? 

23. Do you agree with the saying that “urban subversion leads to social 
revolution”? 
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Sessions 9–12 

A Stroll in the Neighbourhood: Sheung Shui 
 
Observations: 
 

1. What types of public spaces are in this neighbourhood? For example: sports 
venues, parks, parking lots, plazas, shopping malls, housing estates, 
churches, railway stations, minibus stations, swimming pools, libraries, 
playgrounds… 

2. What public facilities do they have here? For example: hospitals, police 
stations, fire stations, post offices, theatres, banks, courts, public toilets, 
refuse transfer stations… 

3. What are the distinct characteristics of transportation in Sheung Shui? 
Bicycles and bicycle lanes.  

4. What are the distinct characteristics of the streets? Elevated highways, 
footbridges, subways, main streets, narrow alleys, street corners, ramps, 
steps, ponds… 

5. Pay attention to the street facilities and their surroundings, including trees, 
high walls, stone walls, railings, telephone booths, glass doors, escalators, 
street lamps, traffic lights, banners, barbed wire, ditches, zebra crossings, 
signboards, floor tiles, fire hydrants, traffic signs, rubbish bins… 

6. The variety of shops: pharmacies, jewellery shops, real estate offices, 
stationery shops, clinics, hardware shops, restaurants, cosmetics shops, 
supermarkets, Chinese medicine shops, traditional grocery stores, 
newspaper stands, bakeries, 7-11 and more. Roughly estimate how many 
shops there are now, and compare that to five years ago. Why is there a 
difference? What does this reflect? 

7. What is unique about the tourists on the streets? What language do they 
speak? Where do they come from? What do you feel about them? What 
comments do you have towards them? 

8. Some say that Sheung Shui has deteriorated. Do you agree? How do these 
economic activities affect the small businesses within the district? How are 
the residents affected? 

9. Do the new buildings integrate well with the old buildings? What has 
disappeared from the district? Alternatively, what has emerged? What does 
this show? 
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10. Have you witnessed the savage behaviour of parallel traders at the railway 
station? 

11. Have you seen parallel traders who unbox and repackage items on main 
streets while they waited to deliver their goods across the border? 

12. Are there any unique streets here? For example: Goldfish Street, Sneakers 
Street, Ladies Market, Textiles Street, Toys Street, Ornaments Street, 
Antiques Street… 

13. Pay attention to the living patterns of residents in this district. Based on their 
walking speeds, facial expressions and social background, do you see an 
organic way of life? 

14. Do you see any “hangout spots” popular among young people or places 
frequented by the elderly? Are you aware of the character of streets in old 
districts? 

15. Do you enjoy walking on the streets? Do the streets in this district have your 
attention? Are there things that you enjoy looking at here? 

16. Do you know about the history and naming systems of streets in this district? 
Do they give you a sense of familiarity? Do you like this community? 

17. What is the hygiene condition of these streets? Are there stray cats and dogs? 
Do they defecate everywhere? 

18. Do you have any childhood memories of these streets? How do these 
memories become part of you today? 

19. Are there any shops within this district that you are reminiscent of?      
 
Homework: 
 
Based on the observation guidelines above, take some photographs to record your 
experience. Then, each student should analyse and reorganise their information to 
produce three pieces of street art. They should specify the development of their 
concept by illustrating it in a sketch. There is no need to consider the realistic 
practicalities: feel free to explore the possibilities of urban art intervention and 
discuss it in class.    
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Sessions 13–14 

Class Discussion 
 

1. Each student will present their three street art proposals in turn. They should 
explain the development and origins of their concept. They should also state 
which aspects of space they would like to highlight, such as geographical or 
cultural space.  

2. Are they mature ideas? 
3. Are they connected to the themes discussed in this unit? 
4. How do you choose between the practicable and impractical aspects? 
5. What materials will you use? Are the costs high or low? 
6. Is the creative process complicated? Take care of your safety first.  
7. Will the project require heavy manpower? 
8. In terms of time, will the piece happen as a “flash mob” or will it take several 

hours? 
9. Will the piece take place in the city centre or remote areas? 
10. Are you mentally prepared to cope with intervention by security or 

policemen? 
11. Will artistic action cause danger to passersby or pollute the environment? 
12. What time do you plan to put on the work? In the morning, afternoon or 

midnight? 
13. Remember to make sufficient preparations beforehand. It will certainly make 

things easier. 
14. Ask your classmates to document the process through photographs.  
15. Lastly, be aware of personal safety and do not get injured for the sake of 

making art. Pay special attention to this.  
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Sessions 15–16 

Sharing and Evaluation of Works 
 
Evaluation: 

1. When students explain the development of their ideas, have they shown an 
understanding of topics covered in the past ten sessions? Do they fully 
comprehend the themes of each session? 

2. Do the students understand how our everyday spaces are being regulated? 
3. Do the students’ presentations reflect their understanding of exploring 

public spaces? 
4. Do you have a deeper understanding of your own neighbourhood? 
5. Have you made any interesting discoveries or gained inspiration from re-

exploring community spaces? 
6. Do the final products align with the original ideas? 
7. Were the chosen spatial environments aptly used? 
8. Were the ideas expressed creatively? Did they draw any astonished 

responses from the audience? 
9. Did the works subvert people’s pre-conceived notions of public space? 
10. Did the works subvert the regulated use of space? 
11. Did the works stimulate the audience’s alternative imagination towards space?   
12. Were the works experimental enough? 
13. Did the guerilla art pieces challenge the numerous restrictions of public 

spaces? 
14. Did the works arouse people’s ideas of what is considered “normal” by 

intervening and “disturbing” their “normal” living patterns? 
15. Do the works have critical meanings behind them that stimulate people’s own 

lives? 
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Conclusion 
 
“The stories in this book are about how different people and community groups 
redefine the boundaries, meaning and function of public spaces through various 
movements. These individuals and groups include artists, architects, landscape 
architects, urban planners, social activists, graffiti artists, residents, immigrants, 
parents, students, teachers, sex workers, illegal builders, urban farmers. These 
examples signify that every part of society—through their own efforts—can transform 
the relationship between city spaces and society by reshaping public spaces in 
different ways. This could range from transforming private residences to community 
spaces or occupying the streets for alternative uses. Such actions may seem 
insignificant, but they can effectively transform the monotonous urban landscape 
without excessive investments and constructions. While these movements may be 
unofficial and lack organisation, they successfully subvert the rigid spatial structure 
and social relationships in authorised public spaces. They have paved the way for 
new interactions, connections and meanings. As the creation of these alternative 
spaces only requires a small scale, there has always been a higher level of 
participation and spontaneity. This subsequently leads to a higher level of openness 
and welcomes diverse groups and individuals.” (12)  
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