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Speaker: Jane DeBevoise, Chair of the Board of Directors of Asia Art Archive and 

independent art historian 

 

 

Background  

 19th Century: Late-Qing Dynasty   

o Key Events:  Opium Wars (1839-1860), First Sino-Japanese War (1894-1895) 

: 1839-1860 1894-1895  

o Keywords:  women as subordinate to men, kinship roles, the private sphere, 

the domestic sphere 

 

o Artist: Wu Jiayou (?-1893), Ju Qing  

?- 1893  

 

 The Republican Era  (1911-1949) 

o Key Events:  Founding of the Republic of China (1912), May 4th Movement 

(1919), Second Sino-Japanese War (1937-1945) 

: 1912 1919 1931-

1945  

o Keywords: “new women”, women rights, commodification, Liang you 

magazine, calendar girls, rise of working class women 

 

o Artist: Guan Zilan (1930-1986), Pan Yuliang (1895-1977), Jiang Jiaohe (1904-

1986) 
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1930-1986 1895-1977 1904-1986  

 

 Mao Era  (1949-1976) 

o Key Events:  Founding of the People's Republic of China (1949), Marriage 

Law (1950), literacy campaigns, Cultural Revolution (1966-1976) 

: 1949 1950

1966-1976  

o Keywords: collectivization, “nannu pingdeng”, iron girls, “women can hold 

up half the sky”, propaganda posters 

 

o Artist: Pan Jiajun (b. 1947), Chen Yanning (b. 1945),  Wang Xia (b. 1936), 

Zhao Youping  (b. 1932) 

b. 1947 b. 1945 b. 1936

b. 1932  

 

Post Mao Era  (1976-1989) 

 Key Events:  death of Mao Zedong (1976), resume of university entrance exams 

(1977), One Child Policy (1979), establishment of diplomatic relations with the US 

(1979), economic reforms 

: 1976 1977 1979

1979  

 Keywords: Seek Truth from Facts, Four Modernizations, low representation of 

women in the avant-garde  

 

 Artist: Zhou Sicong (1939-1996), Wang Gongyi (b. 1946), Chen Haiyan (b. 1955), 

Xiao Lu (b.  1962) 

1939-1996 b. 1946 b. 1955 b.  

1962  

 

1990s 90  

 Key Events:  June 4th Incident (1989), The World of Women Artists Exhibition (1990), 

United Nations Fourth World Conference on Women in Beijing (1995) 
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1989 1990

1995  

 Keywords: economic growth, consumerism, feminism vs. femininity, female 

subjectivity 

 

 Artists: Yu Hong (b. 1962), Lin Tianmiao (b.  1961), Yin Xiuzhen (b. 1963), Xing 

Danwen (b.  1967) 

b. 1962 b.  1961 b. 1963 b.  

1967  

 

 Debate about Feminism and Femininity  

o Xu Hong ( ) publicly calls out systemic sexism in a 1994 article called 

“Walking out of the Abyss: My Feminist Critique” on Jiangsu Huakan, 

criticizing current exhibition structures as a “continuation of obsolete and 

sexist traditions” where “A group of men sit around and discuss what 

artwork by which female artist is up to their standards for 

participation”…and in the end  “choose a work by the female artist who 

most closely abides by their standards and tastes, then they attach their 

preposterous critique to the artwork…. In fact, such a coarse attitude, ….is 

an extension of a longstanding patriarchy.” 

1994 …

 

 

o Liao Wen ( ) in the preface to the exhibition catalogue Women’s 

Approach to Contemporary Art 1995 ( ) follows up 

saying “the time had come for to give women the attention they deserve, 

and space to speak for themselves,” and organizes in 1995 an exhibition 

called A Women’s Approach to Contemporary Art, which proposes a set 

of common female concerns and characteristics, including: Sexuality, self-

examination, life (blood) and nature (flowers), and the use of quotidian 

materials, including fabric and needlework. 
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o Liao Wen ( ) in 1995 writes: “There has never been a women’s 

movement in China in a real sense.  Back in the 1950’s, Mao’s slogan 

‘women hold up half the sky’ became popular and almost all women 

began to participate on the productive field outside their homes….. but 

conceptually very little has changed since then. In fact, all that 

apparently vigorous feminist movement did was allow women do 

whatever men did. Not only did this women’s movement not liberate 

women, it actually increased women’s obligations, because now they 

had the double burden of having to take care of the family and their 

work and career.”  

…

 

 

o Lin Tianmiao ( ) in 2017 says:  “Personally speaking, I’m convinced 

that feminism doesn’t exist in China because feminism signifies a 

spontaneous, self-organized struggle for women’s rights that takes hold of 

society as a whole. China is not democratic enough for it. Chinese 

women artists like myself intuitively use women’s experience in our work, 

but that doesn’t mean we’re feminists in the same way artists are feminists 

in the Western context.” 

 

 

The 2000s and Beyond  

 Key Events:  Building of the Yangtze River dam (2003), Beijing Olympics (2008) 

2003 2008  

 Keywords: anti-corruption, censorship, rise of art market 

 

 Artist: Cao Fei (b. 1978) 

b. 1978  

 


