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This text is in response to an invitation from Asia Art Archive 
(AAA) to show a collection of printed matter and memorabilia 
in one of three display boxes located in the AAA library. The 
invitation came in the form of a game called Just in Case—
succinctly named owing to the display’s form, but the name is 
also a reminder to bring new works to the library in the advent 
of misplaced and even damaged hard drives.1 Archives and 
remembering are important. They inform us of our histories, how 
we perceive our surroundings and whisper to us which places 
remain hostile. They also reveal care, hospitality and safety (in the 
presence of others). 

wongmeiyin, an artist friend told me recently that her and 
Tiffany Tam’s otto zines will also be in one of the other two 
display boxes. We have collaborated together before, with some 
fictional stories, printed in A6-size. I wonder who will occupy the 
third display box… [Sin Wai Kin].

 

 
Notebook, Michael Leung. 13 December 2021.
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The text attempts to assemble the notes, observations and 
experiences plotted in this spider diagram, a tool that I often 
use to think through when writing essays. Along the top of the 
diagram are notes referring to some artists and “performances” 
that play a part in this story: Gustave Courbet during the Paris 
Commune; Georgia Sari at Occupy Wall Street; the man who 
almost jumped off the Harcourt Road bridge; the mother who 
hit herself with numerous raw eggs outside the Legislative 
Council; the monkey performance in the film The Square 2; and 
those walking slow along the Banana Path.

In the middle of the diagram is written ‘performance art’ 
in Wang Chau located in Yuen Long, and the three villages 
that were completely evicted in April 2021 by the Hong Kong 
government. Those villages’ names are Yeung Uk San Village, 
Fung Chi Village and Wing Ning Village, but for brevity, will 
mostly be referred to as Wang Chau hereon.

The omission of ‘art’ in the centre of the diagram expresses 
my lack of knowledge in ‘performance art’ and my discomfort 
in labelling what I have witnessed and participated in as ‘art.’ 
The instances of site-specific performance (art) and action that 
I witnessed and will write about here were interventions and 
desperate attempts by villagers and supporters (including myself ) 
to resist eviction, and attempts to turn a disheartening situation 
into something better, if possible, and useful for future eviction 
resistances and movements. 
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Left poster by The Originals, 2018.  

Right poster designed by Michael Leung with typography by Lam On Ki, 2020.

Alongside The Originals, a performance art group that 
responds to socio-cultural issues and organised two “live art” 
projects in Wang Chau in 20183 and 20204, I hope to build 
upon a space where performance art and villager resistance, and 
all the myriad communities involved from villagers to social 
workers, from artists to naturalists, can mutually affect each 
other, perhaps creating new possibilities in the context of future 
village evictions, such as Ngau Chi Wan (牛池灣), Chuk Yuen 
Village (竹園聯合村) and (茶果嶺)—collectively referred to as 
Kowloon’s Three Villages (九龍三村).

On 11 April 2021 several villagers and supporters were 
invited to lunch at Mrs. Cheung and her husband’s new public 
housing home, located seven kilometres from Wang Chau. At 
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this point of the five-year ongoing Wang Chau struggle, the 
Cheung family had already lost their village home through the 
government’s Land Resumption Ordinance 6—a mechanism 
that enables the government to forcibly acquire land for public 
purposes, in this case for public housing. Crowded around the 
dinner table their new home is probably the same size as the 
kitchen and dining table area of their previous village home, on a 
small slope and surrounded by trees.

 
Untitled (You are not from the castle, you are not from the village, you are nothing.) by 

Claire Fontaine, 2015. Daylight neon, back-painted grey, wall mounted neon.  
2000 × 540 × 40 mm. Photograph by Claire Fontaine. 

The quote is from The Castle by Franz Kafka.

At lunch I respectfully proposed to everyone that I plan to 
move into Wang Chau to “get to know” a group of people that 
neither the villagers, concern group and supporters had much 
contact with. This group of people are ‘villagers,’ they live in 
Wang Chau within the green belt like everybody else (did). 
However, owing to different reasons such as wage labour, they 
have not engaged in the resistance, and have been often referred 
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to as ‘tenants’ by other villagers and members of the concern 
group. How does one become a villager?

Some of the people who I later met are technically tenants, 
renting village housing from a villager called Tsui san, who at 
the time lived in Fung Chi Village next to a slope painted with 
giant red characters saying 民主規劃 (Democratic Planning in 
English). I had only spoken to Tsui San perhaps ten times up 
since meeting the more active villagers in February 2017. Tsui 
San is a villager that I only saw during press conferences, in 
his signature suede cowboy-like hat. I would sometimes bump 
into him on the cycle lane outside Wang Chau and he would 
ask me for help—one time we exchanged numbers. I had heard 
several stories about Tsui San from different villagers, how he: 
would throw out people’s possessions if they didn’t pay rent; 
charge people HKD $50,000 and offer them fake promises in 
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obtaining public housing; led someone to commit suicide in 
Wang Chau after increasing their rent; had numerous units that 
he was renting out in Wang Chau; owned property elsewhere in 
Yuen Long; and rarely fed and provided water for his dog (黑
妹). In a land activist gathering that happened a few days after 
the eviction, we identified that capitalists such as Tsui San exist 
in other villages and former village struggles. A friend called S. 
appropriately referred to them as 曳曳村民, meaning  
naughty and mischievous villager(s) in English—said as if 
referring to a child.

 

The Lands Department forcefully entering a villager’s home, 28 April 2021.7 
Video by @idunread_bookstore

In a recent talk by anthropologist Anna Tsing entitled The 
Sociality of Birds: Reflections on Ontological Edge Effects, Tsing 
spoke in detail about the “performance” of the Red Bird-of-
paradise (Paradisaea rubra) observed during her fieldwork in 
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Papua New Guinea, and “trees that birds perform on.”8 The 
ontology that Tsing referred to was simply “world building” 
and how interdisciplinary thinking, storytelling and different 
species can “rub against each other.” How can different instances 
and approaches of performance (art) slow down and/or prevent 
village eviction processes and even the eviction itself? How 
did the performances by The Originals affect the Wang Chau 
villagers? How can performance artists and social workers affect 
each other? How can a 曳曳村民 and a militant land activist 
collaborate with each other? (To be continued).

 
The only substantial freedom is to follow right to the end, to the point 

where it vanishes, the line along which power grows for a certain 
form-of-life. This raises our capacity to then be affected  

by other forms-of-life. 

— Tiqqun, Introduction to Civil War, p.25

 
23rd November 2021

 
1 It has happened before with www.tinyurl.com/CarlAndreWasAtTaiKwun. Luckily    
AAA had a copy. 
2 www.youtube.com/watch?v=3qOu9FVb1_w  
3 www.tinyurl.com/150918WangChau 
4 www.tinyurl.com/110720WangChau 
5 www.facebook.com/KLN3villages 
6 www.elegislation.gov.hk/hk/cap124 
7 www.instagram.com/p/COMRrKFJpV5/?utm_source=ig_web_copy_link 
8 www.yale-nus.edu.sg/events/lectures-workshops-conferences-seminars/the-sociality-
of-birds-reflections-on-ontological-edge-effects 




