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E-READER 
 
1. Cultural Overtones in the Use of Calligraphy in Modern Pakistani Painting —from the archive 
By Akbar Naqvi 
 
2. Word Into Art: Artists of the Modern Middle East 
By Venetia Porter 
 
3. Ibraham El Salahi and Calligraphic Modernism in a Comparative Perspective 
By Iftikhar Dadi 
 
4. Modern Art in India and the West —from the archive 
By K. G. Subramanyan 
 
5. Vishakha N. Desai interviews Nilima Sheikh and Shazia Sikander 
By Vishakha N. Desai, Nilma Sheikh, and Shazia Sikander 
 
6. Pakistan: An Art of Extremes 
By Hammad Nasar 
 
7. My Views on Contemporary Chinese Painting —from the archive 
By Li Xiaoshan 
 
8. Transcending the East/West Dichotomy: A Short History of Contemporary Chinese Ink Painting 
By Wu Hung 
 
9. The Curious Case of Contemporary Ink Painting 
By Joan Kee 
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Chunyi (Hong Kong: Hong Kong Modern Chinese Ink Painting Association, 2001) 
(**—REF.LCY) 
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BIBLIOGRAPHY – CALLIGRAPHY 
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of Abstract Art: Between Nature and Theory, eds. Paul Crowther and Isabel Wünsche (New York and 
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Karkhana: A Contemporary Collaboration, ed. Hammad Nasar (London: Green Cardamom and 
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(**—EX.USA.KCC) 
 
Translocal: Contemporary Miniaturist Practice Out of Pakistan, ed. Justine Ludwig (Cincinnati: 
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Nasar, Hammad, 'The 'Expanded Field' of Contemporary Miniature', Nafas. Art Magazine (2010) 
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Miniature Painting (London: Tauris Academic Studies, 2010) 
(**—REF.WHV) 
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from Pakistan, (Fukuoka: Fukuoka Asian Art Museum, 2004). 
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Chinese Art (Sydney: Power Publications, 2010) 
(**—REF.CLJ) 
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http://www.metmuseum.org/toah/hd/ciran/hd_ciran.htm 
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Publications de la Sorbonne, 1997) 
 
Koppel-Yang, Martina, and Shanchun, Yan, Black Extreme Vigorous Figurative (Shenzhen: Shenzhen 
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Postwar Taiwan (Washington: University of Washington Press, 2000) 
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Kuo, Jason, 'The Question of Authenticity' in Art and Cultural Politics in Postwar Taiwan (Washington: 
University of Washington Press, 2000) 
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Timeline of Art History (New York: The Metropolitan Museum of Art, 2004) ** 
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Biennale di Venezia (2009) 
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