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Concept Note 

The immediate context of this colloquium draws from Asia Art Archive’s longstanding interest in 

exploring how art writing in various languages and its geo-political dynamics shaped the discourse of 

modern art in the 20th century. As we know, there has been distinguished scholarship around the advent 

and impact of print cultures exploring the manifold practices and transactions between artists, patrons, 

the viewing/reading public, as well as commercial enterprises. Some recent art/historical research has 

also explored the role of the printed image (such as posters, calendar art, photography, etc.) in shaping 

popular sensibilities. What remains less explored in this context is the life of periodicals as a site that 

was decisive in shaping perceptions, imaginations and tastes regarding art and culture. 

In the history of the Indian subcontinent, since culture played a definitive role in the mobilization of 

nationalist struggles against colonial domination, discourses on a uniquely ‘Indian Culture’ had acquired 

centre stage in the public debates. Alongside this, there emerged discourses on the region and regional 

languages which at large mirrored the notion of a common national culture. As we well know, this in 

turn paved the way for the classicization and standardization of regional cultures and languages. At the 

same time, this national-regional dyad has been further complicated and challenged by articulations of 

smaller groups and individuals that were very often counter-hegemonic, and producers of newer ideals 

regarding community, collectivity, and identity. In most instances, we see that periodicals were one of 

the primary mediums and carriers for these debates and their wider dissemination among and across 

regions and cultures; in turn, playing a significant role in the configuration of newer notions regarding 

aesthetic ideals, artistic communities as well as the public sphere as such. This can be best evidenced in 

artistic, literary, and cultural journals, where periodicals were a site not only for the consolidation and 

dissemination of images (and imaginations) but also for challenging and advancing ideas regarding what 

constitutes art, aesthetics and culture.  

It is against this backdrop that The Art of Dissemination: Writing Cultures colloquium seeks to engage 

with the modes, means and modalities of cultures of writing and their imprint on writing cultures. It puts 

forth the proposition that periodicals have to be located as a site where the formalization of culture and 

its linguistic struggles were performed within the broader institutional ramifications led by state 

patronage, institution building and pedagogic initiatives. And that if the very act of writing is 

instrumental in the formalization of culture through various disciplinary interventions, a critical scrutiny 

into the historical milieu in which the systematization and ordering of fields has taken place is a 

necessary task. 

Here, a renewed understanding of the idea of dissemination may provide us with the possibility of 

imagining new frameworks regarding how to read acts of language and the politics of translation today; 

the ideological underpinnings of institutionalized practices and their reception; and the inflected 

deployment of notions of modernism and modernity (not to mention, identity) – be it national, regional, 

vernacular, or contextual. The colloquium therefore situates art writing not as a field in itself but rather 

as a rich, layered and highly contested site of production and dissemination of discourses around culture 



at large. Rather than working with any of the fields and disciplines as pre-given (be they fine arts, 

literature, art history, popular culture, or, traditional arts), this event will be a way to cross-examine how 

multiple fields and multiple lines of inquiry are redistributed to define the domain of Art and its 

discursive formulations. 

Considering the fact that this is a vast area of research where its history and faultlines are only beginning 

to be excavated, this colloquium proposes to delineate its analytical purview into a keynote address and 

three broad formats, namely: 

1. Paradigms: as a way to rethink what constitutes specific paradigms (or paradigmatic shifts as 

such) when translating cultures and contexts. Panels under this format invite scholars to map 

and propose conceptual frameworks for addressing issues concerning the politics of language, 

apparatuses of cultural production, and formation of new subjectivities. 

2. Positions: will entail presentations of case-studies from specific periodicals and historical debates 

therein. Speakers in the Positions panel include AAA researchers who will present how the visual 

arts were defined and positioned across languages and the ideological and historical urgencies 

within which periodicals were published.  

3. Articulations: as a way to place conversations and in-formality as a discursive site. The 

Articulations panel invites speakers to address the myriad ways in which individual practitioners 

have negotiated with modes of production and dissemination in their own practice. 

 

The Art of Dissemination: Writing Cultures colloquium is part of Asia Art Archive’s Publications Project, 

which attempts to map key debates in modern art across different Indian languages through translated 

dossiers of art writing. The Project comprises of a core editorial team that includes Santhosh S., Vidya 

Shivadas, Sneha Ragavan and Sabih Ahmed, who are at present working closely with four researchers – 

Noopur Desai, Jayashree Venkatadurai, Spandan Bhattacharya and Rahul Dev – focusing on writing that 

was published in Marathi, Tamil, Bengali, Hindi and English periodicals in the second half of the 20th 

century. With the colloquium, we hope this will be an opportunity to explore more broadly the political 

exigencies we may find in different linguistic fields to rethink aesthetic paradigms today. 

 


