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We are an alliance of artists, media practitioners, and cultural workers. Our primary goal is to advance social 

awareness on the killings brought forth by the Duterte administration's 'war on drugs' that started in 2016. The 

killings continue to date.  

 

RESBAK materialized as the network of part-time volunteers who are more often than not also part-time day job 

workers. The artist and advocate as a contractual worker falls under the large informal economy in the 

Philippines, a condition brought about by uneven economic development and the continuing “flexibilization” of 

formal work due to neoliberalist economic policies. This informs why Facebook is the primary mediation used by 

RESBAK—its informal association is a function of free time and convenient socialization underpinned by 

increasing awareness of the drug war due to social media visibility of the violence. RESBAK was launched in 

Facebook by creating a page and uploading videos appropriating an iconic Philippine Christmas song (RESBAK, 

2016). In place of original lyrics, calls to action against the drug war were written on placards held by people shot 

in spaces identified as extrajudicial killings crime scenes. The informality of the launch via social media was met 

by two-pronged attention—it was widely shared by citizens who were likewise critical of the killings and it was 

taken down by Facebook on December 23, 2016, only two days after uploading, after the video has had 36k views 

and 1.4k shares. The reason for the take-down was eventually traced to the song’s licensing company, one of 

the biggest record labels in the country, who sent the group a cease and desist request. The fast comeback by 

legal threat of copyright infringement materialized regulatory systems in place in a virtual space that afforded 

contingency to coalesce. Ironically, this interaction also became the primary cognizance of the contingent’s 

potential. The impasse due to governance set the boundary that defined the group as a whole.  

 

Other than videos, RESBAK also produced crowdsourced zines that compiled online submissions of artworks 

critical of the drug war. These compilations of works were then uploaded back into the internet to circulate within 

the space that enabled their creation. By doing so, RESBAK further disseminates awareness about its advocacy. 

In the process, it gathers more potential affinities and, in turn, sources of materials and manpower/volunteers to 

sustain its processes.  

 



Each volume has numbers for its title. Volumes 1 and 2, published in January 2017, recorded 7025. Volumes 3 and 

4, published in June 2017, recorded more or less 12000. By this time, the counting has largely stopped due to 

technicalities introduced by the Philippine National Police wherein deaths were funnelled into various dubious 

categorizations. Volume 5, published in April 2019, recorded 20322 while Volume 6, published in March 2020, 

recorded more or less 29,000. Volume 6, the last zine, is a compilation of the writings made by the families of the 

victims of the Drug War impunity in a zine-making workshop organized by RESBAK. The numbers only rose during 

the COVID-19 pandemic as the Duterte government passed the Anti-Terror Law of 2020 undermining 

constitutionally protected rights to political expression and dissent by declaring activism as synonymous to 

terrorist activities.  

 

 


