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In 1995 an informal gathering of women artists, writers and activists in Bangkok put together a feminist art 
exhibition, Tradisexion. Calling themselves Womanifesto, this collective went on to organize biennale events that aimed 
to increase women's visibility. It was the first feminist collective of its kind in the region, seeking to strengthen links 
between women artists regionally and internationally.Among its many projects include art residencies held in rural 
Thailand and 6nline curations in cyberspace. ArchivingWomanifesto presents this history. 

List of Works / Archival Material 

Window 

I. Onanong Klinsiri, Portrait of Phaptawan, 2008, woven straw and vinyl print, 58 x 83 cm (approx) 
2. Onanong Klinsiri, Portrait of Varsha, 2008, woven straw and vinyl print, 58 x 83 cm (approx) 
3. Onanong Klinsiri, Self Portrait, 2008, woven straw and vinyl print, 58 x 83 cm (approx) 

Gallery Clockwise 

4. Drawings by 2008 Womanifesto workshop participants 
5. Portraits of Womanifesto artists 
6. Photographs documenting a meeting of Phaptawan Suwannakudt, Nitaya Ueareeworakul, Mink Nopparat 

and Rachada Thanaporn in 1995 
7. Womanifesto timeline: 1997 - 2008 
8. First Womanifesto opening speech written by Vars ha Nair from 1997 (L & R) & 

Postcard from artist Tari Ito (Centre) 
9. Womanifesto invitations: 1997, 200 I & 2005 
I 0. Womanifesto artist portraits 
I I. Womanifesto 'Procreation/Postcreation' invitations: 2003 
12. Womanifesto t imel ine (continued): 2019 
13. Various Womanifesto publications & 'Proc.reation/Postcreation' project box 
14. 'Procreation/Postcreation' archival material 
15. (Vitrine & Above) Contact sheets from Womanifesto II 1999 and Womanifesto workshop 200 I 
16. (Vitrine) Nitaya Ueareeworakul's sketchbook from 200 I Workshop 
17. Womanifesto 1997 Art Exchange poster (Thai version) 
18. Womanifesto 1997 Art Exchange poster (English version) 
19. Womanifesto II Second International Woman'sArt Exchange 1999 poster (back) 
20. Womanifesto II 1999 poster (front) 
21 . Archive installation diagram by Varsha· Nair for Womanifesto Archive, Thailand 2019 
22. Womanifesto photo albums: 1999, 200 I, 2003 & 2008 
23. Pan Parahorm (Mae Pan), Notes from the Farm, 2008, embroidery on handwoven clot h, 78 x 49 cm 
24. Pan Parahorm (Mae Pan), Notes from the Farm, 2008, embroidery on handwoven cloth, 54 x 78 cm 
25. Pan Parahorm (Mae Pan), Notes from the Farm, 2008, embroidery on handwoven cloth, 53 x 59 cm 
26. Pan Parahorm (Mae Pan), Notes from the Farm, 2008, embroidery on handwoven cloth, 53 x 77 cm 
27. Nitaya Ueareeworakul, Flowering Body I 0, 2008, used fabric col lage on canvas, 120 x I 00 cm 
28. Nitaya Ueareeworakul, Flowering Body 12, 2008, used fabric collage on canvas, 120 x I 00 cm 
29. Phaptawan Suwannakudt, Casting Off Memory, ink on handloom-woven fabric, 220 x 35 cm 
30. Phaptawan Suwannakudt, Nariphon 3a, 1996, acrylic on silk, 90 x 90 cm Courtesy Kenneth and Bevery Carruthers 

31. Phaptawan Suwannakudt, Nariphon I, arcylic on silk, 165 x 90 cm 
32. Liliane Zumkemi, The Peace Audition, 2008, video, 3min 20s 
33. Varsha Nair, Lullaby for a Storm, 2008, video, 4min 30s 

Varsha Nair interviewed by Lena Eriksson at Womanifesto Residency 2008, video, 2min 56s 
Womanifesto Workshop 2001 footage, video, 16min 58s 
(Videos on rotation) 

This exhibition is part of the Gender in Southeast Asian Art Histo ries Project organized by Dr Yvonne Low, Dr Catriona Moore, Dr Roger Nelson and Dr Clare Veal. It is 
generously supported by the University of Sydney, Power Institute and The Cross Art Projects. 
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The Artists 

Mae Pan Parahom b.1939 - 20 14 

Mae Pan was a farmer. She and her husband worked and 
built up Boon Bandarn Farm together. She spent her whole 
life happily managing her sustainable farm which includes 
cattle, vegetable growing and rice fields . She enjoyed going to 
the temple to make merit. She was innovative and never 
stopped learning.When free from work on the farm she 
experimented with using natural tree barks to dye cotton 
and silk yarn. She wove the yarn and made Mudmee patterns 
which are traditional to the North-East Region ofThailand. 
She made clothes by hand from the fabric she had woven 
and dyed, and she embroidered them. Mae Pan was a 
talented artist of many skills and much knowledge. Mae Pan's 
work in this exhibition are a series of custom-made curtains 
of various sizes.They feature hand-embroidery on natural-
dyed cotton to tell stories inspired by nature and the 
surroundings of the farm. 

Liliane Zumkeml b. 1971 

"I was very happy to join the first Womanifesto Residency in 
Sisaket Province in Thailand. I enjoyed living with the other 
participants and habitants at the Boonbandarn farm . During 
my stay I felt I was becoming human again and forgetting 
about the artificial pace of our big city lives. Breathing, 
talking, eating and sightseeing. Listing to the army helicopters 
circling around the temple complex of Preah Vihear and the 
TV broadcast by the PAD many hours a day, the artwork 
developed itself. 

The Peace Audition is a video depicting snails with the peace 
symbol on their shells starting their move in Thailand.The 
soundtrack Khon klai barn I by Caravan was chosen with 
the helpful advice of the habitants of the first Womanifesto 
residency in 2008 at the Boonbandarn Farm, Si Saket 
Province." 

Born in the Swiss mountains, Zumkemi completed her art 
studies at the Ecole Cantonale des Beaux-Arts in Sion and 
Hochschule fiir Gestaltung und Kunst in Lucerne. Her works 
were selected fo r the 2008 Busan Biennale in South Korea 
and for the 2005 Tsunami memorial exhibition in Phuket. 
Her exhibitions are documented in the lexicon on art in 
Switzerland (Si kart) and Asia Art Archive in Hong Kong. 
Currently she lives and works iri Basel and Alpjen. 
www.zumkemi.net 

Varsha Nair b. 1957 

"As a political rally by PAD party being held in Bangkok to 
oust the government in power is being watched on TV by 
the elders of the farm in a remote north eastern part of 
Thailand, the growing unrest in the country starts to impact 
on daily life.Two worlds - the personal and the political, the 
urban and the rural collide. 

Three puppies are missing after a violent rainstorm in the 
night.Their mother is anxiously searching for them. Small 
insects have gnawed through the black silk thread warp on 
Mae Pan's loom as she slept. She is carefully knotting the 
broken ends together.Along with the rally blaring on TV, 
these are the other interruptions in the daily rhythm of life 
that occupies our minds as a lullaby is sung by Nitaya to 
soothe little Jumong to sleep." - Boon Bandarn farm, North 
East Thailand, November 2008. 

Nitaya Ueareeworakul b. 1966 

"I had a newborn baby, my second child, while I took 
responsibility as one of the organisers at Womanifesto 
Residency 2008. It was a happy time which marked the 
beginning of a new life.Women and flowers relate to 
fertilities, buddings and growth which describe the feeling of 
motherhood. I use maternity and family clothes as materials 
for this work." 

Phaptawan Suwannakudt b. 1959 

The Nariphon series of paintings depict the nariphon tree 
and relate to a twelve-year-old girl whom I met when I was 
working on a mural project at Phayao, a province in the 
North ofThailand, during 1990 - 1991. She was sold by her 
own parents, noodle stall owners, to a brothel agent for 
3,000 baht (US $120). The price was discussed by the 
parents in comparison with that they had received for other 
goods which they sold in the market.The works tell that the 
girls are nariphon fruits which have been borne fro m trees 
nurtured by these age-old Thai beliefs. 

The nariphon figure is a girl-fruit in the Himaphan Forest which 
lures some hermits who have not yet attained the final stage of 
anchorite. These girl-fruits have a limited lifetime and become 
rotten a~er a short while. The figures of the nariphon are mostly 
seen on Tham ma cabinets (for keeping the scriptures) of the 
Early Rattanakosin period and have never been found as male 
figure. 

Source: Settamant Kanjanakul, Sensaay laay Thai (Thai Pattern and 
Ornament), 1993, p. I 52 (in Thai, my translation) 
- Phaptawan Suwannakudt, January 199 7 
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