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Project Summary: 
My father Paiboon Suwannakudt trained me for ten years as mural painter.  He was a 
painter, writer, poet, and choreographer, a native from Ubonrajthanee province in the 
Isarn region and the child of a silk weaver and a local craftsman.  He was raised in the 
country of Isarn during his childhood traveling between different relatives.  Paiboon 
arrived in Bangkok at a very young age and lived between temples while studying in art 
school at Silpakorn.  He wrote the short story Keiw Mu Pah (The Wild Boar Tasks)* in 
1968 while he was conducting his mural project at Wat Theppon temple where I was 
raised and grew up.  Years later upon his death, I succeeded to the headship of his group 
and completed a mural he had left half finished.  When I migrated to Australia by my 
marriage I wrote the Thai script for the story into skin of elephant which I painted 
roaming in the Australian scenery and landscape, depicting my imaginary home 
(Elephants never existed in Australia.)  Paiboon’s story is the point of departure in my 
participation during this exchange program. 
 
Before the Womanifesto residency program starts, I will send the story and get it handed 
out to locals.  During the program the locals and students in the workshop who will have 
read the story will be asked to provide their own stories, dreams, symbolic items and 
object which represent the locality and bring them in for the workshop.  These items will 
together form the materials for a collaborative work.  I envisage a three dimensional work 
consisting of these items added into the landscape by the river at the site of residency.  I 
will then create series paintings in which the stories form these items will be drawn on 
the surface in the form of complex layers one on top of another.  The stories of the people 
from Isarn retold in the series will create a symbolic entry point for the interwoven 
connection of this locality to the world. 
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* Kiew Mu Pah is a semi-autobiographical story about the life of two men who at different times shared the same 
space in a village in Isarn jungle North East of Thailand.  The first man, a hunter, Chanti, went out hunting for 
wild boar tusks to present as dowry for the hand of Sita, the woman he loved.  He then was hunted down by 
his orphan brother, Chandaeng whom he himself has raised.  Unbeknown to the rest of the villagers of the 
murder, the one tusk Chandaeng stole from his brother was presented to Sita.  They married and after a time 
became the respected elder couple in this small village.  The autobiopraphy writer, an art student from 
Silpakorn who traveled with a research group to Isarn, arrived at the couple’s hut, fell ill and traveled back in 
time to the murder scene during his hallucinatory nightmare.  He woke up with the other wild boar tusk in his 
rucksack, the missing one at the murder scene.  The two tusks were now placed together, and Chandaeng had a 
heart attack and died.  My father kept one tusk in our household Buddha shrine. 


